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Dear Patron,

It is my great pleasure to present to you the first of two August Wilson plays that

you will see at Court Theatre between now and October.  The Piano Lesson, for

which Wilson won his second Pulitzer Prize in 1989, brings to a close our 2008/2009

season, of which I am deeply proud.  Each of this season’s plays explored, among

other things, the theme of anxiety in the face of an uncertain future.  The world has

a way of shaping the products of its citizens; contemplating a body of work in ret-

rospect is often a process of identifying patterns—that’s just how memory works.

The Piano Lesson is very much about the lessons of the past and how they can be

used to build a better future.  It is a monumental American play, brought to life for

you by master Wilson interpreter Ron OJ Parson and a phenomenal Chicago cast.

As you have likely seen in our announcements of the 2009/2010 season, we will

continue our exploration of August Wilson in the fall with Ma Rainey’s Black Bottom,

the 1920s entry in the Century Cycle, and the only play of Wilson’s set in Chicago.  It

is no accident that Ron is helming two Wilson plays in a row at Court.  I am very

excited to participate in the dialogue between the two productions that will

take place over the next six months, and I invite you to join me in it. Ma Rainey’s

feels to me like the next place in Court Theatre’s journey with Wilson, and it is that

impulse to grow and develop that informs all of our 

programming.

I hope you enjoy The Piano Lesson, and that you will join us again in the fall to con -

tinue our conversation.

Sincerely,

Charles Newell
Artistic Director
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Court Theatre presents

The Piano Lesson

By August Wilson 
Directed by Ron OJ Parson

May 7 – June 7, 2009

Set Designer..............................................................................Keith Pitts**

Lighting Designer ....................................................Richard Norwood**

Sound Designer ..................................................................Nick Keenan**

Costume Designer ....................................................Christine Pascual**

Dramaturg ............................................................................Kate Bredeson

Production Stage Manager ....................................................Ellen Hay*

Assistant Stage Manager..............................................Jonathan Nook*

Music Consultant............................................................Kelvin Roston, Jr.

The Piano Lesson is produced by special arrangement 

with Samuel French, Inc. 

**Members of the United Scenic Artists Union (USA)

CAST

Berniece ....................................................................................................................Tyla Abercrumbie*

Boy Willie........................................................................................................................Ronald Conner*

Avery....................................................................................................................................Allen D. Edge*

Maretha ................................................................China Gray and M. Alettie Smith (alternating)

Grace................................................................................................................................Alexis J. Rogers*

Doaker.......................................................................................................................................A.C. Smith*

Lymon ......................................................................................................................Brian Weddington*

Wining Boy ..................................................................................................................Alfred H. Wilson*

Understudy....................................................................................................................Cecil Burroughs

SETTING
The action of the play takes place in the kitchen and parlor of the house where
Doaker Charles lives with his niece, Berniece, and her eleven-year-old daughter,
Maretha. Pittsburgh, 1936.

There will be one fifteen-minute intermission.

*Denotes a member of the Actors’ Equity Association, the union of professional
actors and stage managers.

Court Theatre performs in the intimate Abelson Auditorium, made possible through
a gift from Hope and Lester Abelson.  The use of cameras, videotape recorders, or
audio recorders by the audience during the course of this performance is strictly
prohibited.  Please turn off all cellular phones and pagers.

Court Theatre operates under an agreement between the League of Resident
Theatres and Actors’ Equity Association, the Union of Professional Actors and Stage
Managers in the United States.  Productions are made possible in part by a grant
from the Illinois Arts Council, a state agency, and by a City Arts grant from the City of
Chicago Department of Cultural Affairs.  Court Theatre is a constituent of Theatre
Communications Group, the national organization for the American Theatre; the
League of Resident Theatres; the Illinois Humanities Council; the Illinois Arts Alliance;
the League of Chicago Theatres; and the Hyde Park Cultural Alliance.

A N  A G E N C Y  O F
T H E  S T A T E  O F  I L L I N O I S
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THE LEGACY HE LEFT:  A CONVERSATION WITH THE CAST

On April 14, I sat down with the cast of The
Piano Lesson in Court Theatre’s rehearsal hall
to discuss their experiences with August
Wilson, this play, and Wilson’s legacy to per-
formers, directors, and spectators. What
ensued was a lively conversation full of
memories and laughter—and vivid stories
about the master playwright of Pittsburgh.
The cast that director Ron OJ Parson has
assembled at Court Theatre has a wide range
of experiences and history with Wilson and
his Century Cycle—the ten plays that Wilson
wrote to document the African American
experience in the 20th century. This ensem-
ble is composed of some first time Wilson
actors, and some who have been in nearly all
of the Century Cycle canonical works. What
follows are excerpts from our conversation. 

—Kate Bredeson

Ron OJ Parson: I’ll be brief, but I did want
to say that [my first experience] is with Ma
Rainey [’s Black Bottom]: hearing about the
play through Roc [Dutton], being a friend of
his at the time before the play was even
produced, and meeting August. And then
having the opportunity to do Ma Rainey
back in the early nineties playing Levee and
directing it at the same time. 

A.C. Smith: My first experience with August
Wilson was The Piano Lesson. I was in New
York doing another show and [I was] asked
to audition for The Piano Lesson. I had no
idea what it was, or who [August Wilson]
was. And a year to that day, they called me
back, flew me in to New York. . . and I was
cast. And that was for the Broadway tour for
The Piano Lesson. I did that for a year. And I
got to meet August’s family, hung out every
day down there. It was directed by Lloyd
Richards, who did the original A Raisin in the
Sun. And that was my first experience. 

Kate Bredeson: And you played Boy Willie? 

A.C.: Yes. And after that, after I came back
from tour—about a year later—I got back
to Chicago and they were doing it here
again. I walked in, read a few lines, they said
‘thank you.’ Before I got home, I was cast as
Boy Willie again in Chicago! And I did it like
four other times after that as Boy Willie.
And then I got too old to do Boy Willie—I
still think I’ve got one more Boy Willie left
in me, but! (laughter from the group) I really
do! But then I played Doaker. . . . And I’ve
done all of [Wilson’s] shows except Ma
Rainey and Seven Guitars.

Ron: I was talking to an actor last night…
and he was telling me that Roscoe Lee
Browne—he did Joe Turner’s Come and
Gone as a kid—told him ‘one day August
Wilson’s going to put food on your table,
he’s going to feed your family,’ and that is
really what’s happening with a lot of us,
‘cause August Wilson has put a lot of peo-
ple to work. It’s just a blessing.

Brian Weddington: My first experience
with August Wilson was actually on the
other side of the stage…watching. And
working behind the scenes. At Rutgers, he
was the Mecca. If you could even just be in
his presence, or be a part of any of the
shows—just to see it was…you wanted to
do that! You wanted to do an August
Wilson piece. You had to do it. This is my
first time being on stage in an August
Wilson play in my career. 

A.C. Fresh meat!

Ron: So, it’s great to be doing one with
these people… in Chicago. 

Brian: It’s just a blessing. So when I got the
script. . . I was reading it and I had the chills,
and the whole spiritual thing came up. 

Alfred Wilson: August Wilson told [Ron
and me] how he writes, and he said he was
just waiting and waiting, and that he hears
this voice, and the voice starts talking, and
he starts writing that, and then somebody
else walks in, and he’d start writing—in call
and response. . . . And then the first play I
did was Two Trains Running. I want to play
that again. 

Ron: When we do August Wilson, we want
to do it again.

Kate: How many of them have you directed,
Ron? 

Director Ron OJ Parson and 
Assistant Stage Manager Jon Nook

The cast and crew of The Piano Lesson

like reading Shakespeare, but I didn’t need a
lexicon. I was just like ‘Who are these people
talking like?—like Tyla said ‘like my uncles?’ I
was hooked. 

Allen Edge: Like Tyla, my first experience was
reading it. I had heard so much about August
Wilson, so I said ‘I really want to know what’s
the big deal.’ And just about all my theatre
career was seen in Chicago from [about] ’74.
And we had a lot of black plays [that were
about] slavery, the Ku Klux Klan, the white
man. And there really weren’t many nuances.
And so when you read August Wilson, you see
some of the subtle nuances of everyday life. . . .
And plus, there’s the language, and the craft
of the way he writes. 

Ron: And just that whole legacy of letting
people in on the African American culture
that a lot of people don’t know. And it surpris-
es me how many people don’t know August
Wilson. . . . This is [Court Theatre’s] second one,
and then we’re opening the [next] season
with Ma Rainey’s Black Bottom. . . .So hopefully
in my time here we’ll do all ten of them. 

Tyla: You know what else is great about Court
doing Fences and The Piano Lesson. . . . It is in
Hyde Park! When people do know about
August Wilson, they do come out to see it,
they do like it, so it’s nice to have this play on
the South Side. 

Kate (to China Gray and M. Alettie Smith):
Is this your first August Wilson play, for both
of you?

China and Alettie: Yes.  

Ron: Did you know who August Wilson was
before?

Alettie: No! When my mom found out, she
was like ‘August Wilson! Oh my god!’ (laughter)

(For a full transcript of the conversation, please
visit www.courttheatre.org)

Ron: I’ve been in or directed seven of them.
. . . But it is that type of thing where . . . once
you do one or two you want to do the
entire canon. I think that is the whole lega-
cy that he leaves—when we were talking
about wanting to act in plays for an African
American actor, it used to just be A Raisin in
the Sun. Want to do Walter Lee, you know?
… But now we got a cycle of plays with all
these characters, and not to mention all the
other characters that get listened to and
read because of August Wilson. So you
know, it’s a beautiful thing. 

Tyla Ambercrumbie: My first exposure was
just reading it. And I read Jitney. And I
thought it was poetic and unbelievable,
and I loved that his characters just seemed
to jump up off the page, and the people
that you knew in your family, or they felt
like uncles, or cousins, or the guys you
heard sit around talking—at least in my
neighborhood where I grew up. So that was
great, and I was like ‘Man, this guy is a fan-
tastic writer!’ And then I had the really really
wonderful good fortune of working on my
first August Wilson play with Ron in Jitney
at St. Louis Black Rep. And it was also my
first exposure to Equity. So . . . he moved my
career to another level. 

Alexis Rogers: The first play I did in
Chicago was Seven Guitars, and I played
Rudy. And I said ‘Ooh I just wish I could
have met this man [Wilson], ‘cause he
pinned me on this paper, this sassy girl up
here for me to play!’ I say, ‘he done talked to
my mama!’ . . . And . . . the language was so
awesome, and I was just in awe. . . I was just
so proud, you know like I knew him or
something. . . I was just so proud of the
legacy he left, and what he was doing. So
that’s my first experience, and this is my
second. 

A.C. Proud. It’s the ovations you get after
from the audience. They really appreciate it
when you’re done, and that gives me the
chills. 

Ron: And I think it does make you feel like
you know them when you hit it right, and
you hit the language and poetry of it. 

Ronald Conner: My first experience was in
college. It wasn’t even the whole play. The
director of the theatre program used
August as a way to gauge your growth in
the theatre program, and you could only do
August after you’d reached a certain level.
So August was already put on this pedestal.
And I just remember reading it, and it was
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TYLA ABERCRUMBIE (Berniece) is excited to be returning to
Court Theatre. Regional credits include: Magnolia (Goodman
Theatre), Radio Golf (Pittsburgh Public Theater), Short
Shakespeare! Romeo & Juliet (Chicago Shakespeare Theater), 
Flyin’ West (Court Theatre), The Piano Lesson (Portland Stage
Company), Intimate Apparel (Milwaukee Repertory), Ariadne’s
Thread (Victory Gardens Theater), A Raisin in the Sun (Studio
Arena), Jitney (St. Louis Black Repertory Company) and Four

Queen No Trump (Onyx Theatre Ensemble). Television credits: The Beast, Family
Practice,The Tracy Morgan Show, Bette, Cupid, Turks. Film credits: Poker House, Time
Served, Mary & Jo. Ms. Abercrumbie is also a published author and spoken word 
performance artist. She holds a B.A. in Theatre from Columbia College.

RONALD CONNER (Boy Willie) made his Court Theatre debut in
The First Breeze of Summer. Other Chicago credits include Short
Shakespeare! Romeo & Juliet and Short Shakespeare! The Taming
of the Shrew (Chicago Shakespeare Theater), The African
Company Presents Richard III and Deep Azure (Congo Square
Theatre), The Oresteia (Greasy Joan & Co.), Black Caesar and 2005
Young Playwrights Festival (Pegasus Players), and Short Eyes
(Urban Theatre Co.). Regional credits include The Piano Lesson

(Portland Stage), Macbeth, The River Niger, and Joe Turner’s Come and Gone (St. Louis
Black Repertory Company). He is an ensemble member at Congo Square Theatre
Company.

PROFILES

ALLEN D. EDGE (Avery) has worked with the Goodman Theatre,
e.t.a. Theatre, Victory Gardens Theater, the Black Ensemble
Theatre Company, Portland Stage Company, First Stage Children’s
Theater, and the Steppenwolf Theatre Company.  He has per-
formed stand-up comedy at Zanies Chicago, Comedy Central’s
“Comic Justice,” the Comedy Café, and Jokes & Notes.  He was
also featured in Barbershop 2 and Tyler Perry’s “Meet the Browns.”
Allen has a B.A. in Theatre from Columbia College Chicago.

CHINA GRAY (Maretha) has been seen in numerous radio and
television commercials, print ads, and plays. She has performed
on Carnival Cruise Lines and at Disney MGM Studios in Orlando.
She was also featured in The Tommy Hilfiger Fashion Show.  Born
in Chicago, she has had many years of vocal training, dance, act-
ing, and piano lessons. 

ALEXIS J. ROGERS (Grace) is proud and honored to make her
Court Theatre debut working with the revered Ron OJ Parson.
She recently closed the world premiere of Brian Tucker’s St. James
Infirmary with Congo Square Theatre Company, of which she is
an ensemble member.  Other credits include Black Nativity,
Ragtime (Sarah), Don’t Make Me Over (Dionne Warwick), and Seven
Guitars (Ruby), to name a few.  Alexis received her formal training
at Howard University.

A.C. SMITH (Doaker) marks his third production at the Court
Theatre, and is always happy to return to a company that allows an
actor to grow and be challenged at the same time. His portrayal of
Troy Maxon in August Wilson’s Fences (Court) earned him the presti-
gious Jeff Award for lead actor in a drama. Other Chicago credits
include work at the Victory Gardens Theater, where he has been a
part of many productions over the past twenty years. He has
appeared at the Timeline Theatre, Steppenwolf Theatre, Goodman

Theatre, The Chicago Center for the Performing Arts, Illinois Theatre Center, Second City,
and Chicago Shakespeare Theater, to name a few. He was last seen in Gem of the Ocean at
the Ensemble Theatre of Cincinnati.  Mr. Smith can also be seen performing at his second
home, The St. Louis Black Repertory Company, where he has been an active member for
more than fourteen years and won nine Woodie King Jr. awards. He played Boy Willie in
the National Broadway Tour of The Piano Lesson, as well as the title role in the New Federal
Theatre’s production of Jelly Belly off Broadway, which earned him an Audelco Award
nomination. A.C. has appeared in many independent and feature films, radio, voice overs,
television, and commercials, and has done print work for Ebony and Jet magazines. He has
a B.F.A. in theatre from Columbia College in Chicago. “May God Bless.”

M. ALETTIE SMITH (Maretha), now 14 years old, has studied and
performed with The Second City, Lookingglass Theatre, Light Opera
Works, Chicago Children’s Choir, Chicago Theater company, and
Paradise Releasing Group. She recently co-starred in the PBS series
‘Dragonfly TV’ and starred in The People’s Jazz Theater’s Raven: A
Kwanzaa Tale. Call for free consultation.

Trusted Care for the Senior You Care
for.

Chicago-Downtown/SouthSide
 312.326.1367   

773.238.2090
Each Home Instead Senior Care franchise office is
independently owned and operated. homeinstead.com

Home Instead Senior Care helps older adults

live comfortably and independently wherever

they call home.  Whether it’s a few hours or

24 hours a day, we offer one-on-one home

care assistance with dai ly act ivi t ies.

Trusted Care for the Senior 
You Care for.
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Equal Housing Opportunity.

The place thatʼs redefining retirement.

NOW SEEKING
people to enjoy stunning views,  

UNPARALLELED  
ENTERTAINMENT

 options and an 

EXTRAORDINARY LIFE.

Ready to exchange work for play?  
Well then, Montgomery Place may 
have a spot for you. Granted, pictures- 
que views of Promontory Point or 
the University of Chicago campus 
with the turn of your head arenʼt 
for everyone. And having the Court 
Theatre, Museum of Science &  
Industry, as well as an eclectic mix of  
restaurants nearby? Hard to take, I 
know. Nevertheless, if youʼd like all 
of the above, plus lifelong learning, 
state-of-the-art wellness programs 
and continuum of care options with 
U of C doctors, visit mptoday.org  
or call 773-753-4102 and check out 
the opportunities available now.

PROFILES

BRIAN 
WEDDINGTON
(Lymon) is thankful to
return to Court
Theatre this season.
He appeared last sea-
son in the role of
Nate in The First

Breeze of Summer.  He is an instructor of
theatre at the University of Illinois at
Chicago, where he also received his B.A. in
theater.  Continuing his studies at Rutgers
University earned him an M.F.A. in acting.
His professional acting career is extensive
and varied with theatrical, film, and televi-
sion work throughout the United States
and abroad.  Some of his creative works
include the hit movie Barbershop 2, ABC’s
“One Life to Live,” The People Who Could Fly
(National Black Arts Theater Festival), The
Darker Face of the Earth and Thieves
Carnival (Kennedy Center), the latter of
which was performed in Moscow.  He has
instructed at the New Jersey Performing
Arts Center, Chicago Public Schools
Advanced Arts Education Program at
Gallery 37, After School Matters, Upward
Bound, Project CHANCE, and the Boys and
Girls Clubs of America.  He is the Principal
Director and Co-Founder of the HHW
School for the Performing Arts, and is
presently writing a book of monologues
for youth and a book of scenes and mono-
logues from the Christian experience.  He
thanks God for allowing him the opportu-
nity to share his gift.

ALFRED H. WILSON
(Wining Boy) is happy
to be returning to
Court Theatre.
Recent credits
include August
Wilson’s Gem of the
Ocean and Radio Golf

(Ensemble Theatre of Cincinnati), and
Radio Golf (Pittsburgh Public Theater).
Chicago credits include Bourbon at the
Border (Eclipse Theatre), Panther Burn
(MMPAACT), Jitney and Two Trains Running
(Pegasus Players), where he was awarded
a Jeff Citation as best actor.  He has also
worked at the Goodman Theatre and
Victory Gardens Theater, and is a co-
founder of Onyx Theatre Ensemble.

PROFILES

AUGUST WILSON (Playwright) (April 27,
1945-October 2, 2005) authored Gem of
the Ocean, Joe Turner’s Come and Gone, Ma
Rainey’s Black Bottom, The Piano Lesson,
Seven Guitars, Fences, Two Trains Running,
Jitney, King Hedley II, and Radio Golf. These
works explore the heritage and experi-
ence of African-Americans, decade-by-
decade, over the course of the twentieth
century.  His plays have been produced at
regional theaters across the country and
all over the world, as well as on Broadway.
In 2003, Mr. Wilson made his professional
stage debut in his one-man show, How I
Learned What I Learned.  Mr. Wilson’s works
garnered many awards including Pulitzer
Prizes for Fences (1987); and for The Piano
Lesson (1990); a Tony Award for Fences;
Great Britain’s Olivier Award for Jitney; as
well as eight New York Drama Critics
Circle Awards for Ma Rainey’s Black
Bottom, Fences, Joe Turner’s Come and
Gone, The Piano Lesson, Two Trains
Running, Seven Guitars, Jitney, and Radio
Golf.  Additionally, the cast recording of
Ma Rainey’s Black Bottom received a 1985
Grammy Award, and Mr. Wilson received a
1995 Emmy Award nomination for his
screenplay adaptation of The Piano
Lesson.  Mr. Wilson’s early works included
the one-act plays The Janitor, Recycle, The
Coldest Day of the Year, Malcolm X, The
Homecoming and the musical satire Black
Bart and the Sacred Hills.

Mr. Wilson received many fellowships and
awards, including Rockefeller and
Guggenheim Fellowships in Playwriting,
the Whiting Writers Award, a 2003 Heinz
Award, a 1999 National Humanities Medal
awarded by the President of the United
States, and received numerous honorary
degrees from colleges and universities, as
well as the only high school diploma ever
issued by the Carnegie Library of
Pittsburgh.  He was an alumnus of New
Dramatists, a member of the American
Academy of Arts and Sciences, a 1995
inductee into the American Academy of
Arts and Letters, and on October 16, 2005,
Broadway renamed the theater located at
245 West 52nd Street The August Wilson
Theatre.  Additionally, Mr. Wilson was
posthumously inducted into the Theatre
Hall of Fame in 2007.

STUNNING
VIEWS

in age-defying Hyde Park  
anti-retirement community 

NOW 
AVAILABLE.

Equal Housing Opportunity.

The place thatʼs redefining retirement.

The kind of place where life be-
gins instead of ends. Where turn-
ing your head is the only require-
ment for a picturesque view of the 
Promontory Point beachfront or 
University of Chicago campus. Where  
nearby dining, theatre, museums 
and music beckon daily. Where Fri-
day Night Lectures and stimulating 
debates on normally off-limit po-
litical or social topics are the norm. 
Where a new greenhouse, pool, 
fitness center and library-style 
café will soon be finished. Cʼmon, 
youʼve worked all your life to get 
here, not  to watch reruns of Match 
Game. To see your future now, call 
773-753-4102 or go to mptoday.org.
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Mr. Wilson was born and raised in the Hill District of Pittsburgh, Pennsylvania and
lived in Seattle, Washington at the time of his death. 

RON OJ PARSON (Director) hails from Buffalo, New York and is
a graduate of the University of Michigan’s professional theatre
program. Ron is the co-founder and former artistic director of
the Onyx Theatre Ensemble and co-director of Ripe Mango
Production Company. Currently Ron is the Resident Artist at
Court Theatre. Recent directing credits include Palmer Park by
Joanna M. Glass at the Stratford Shakespeare Festival, Home at
New York’s Signature Theatre, the Pittsburgh premiere of

August Wilson’s Radio Golf (Pittsburgh Public Theatre) and also Wilson’s Gem of
The Ocean at Ensemble Theatre of Cincinnati. At Court Theatre Ron directed the
critically acclaimed Fences, Flyin’ West by Pearl Cleage, and The First Breeze of
Summer by Leslie Lee, and, most recently, Wait Until Dark by Frederick Knott.
Other Chicago Theatres include Goodman, Steppenwolf, Victory Gardens,
Chicago Dramatists, Black Theatre Ensemble, e.t.a. Creative Arts Foundation,
Chicago Theatre Company, Northlight, Congo Square, Urban Theatre Company,
and Writers’ Theatre. Regional theatres include Actors’ Theatre of Louisville,
Pittsburgh Public Theatre, Pittsburgh Playwrights’ Theatre, Studio Arena Theatre,
Portland Stage Company, Virginia Stage, The Mechanic Theatre, Wilshire Theatre,
Mystery Writers’ Theatre Festival, Karamu House, Paul Robeson Theatre, Madison
Repertory Theatre, and CENTERSTAGE Theatre in Baltimore. Film and TV credits
include Early Edition, ER, Turks, American Playhouse Theatre, Barbershop 2, Ali, Drop
Squad, and Primal Fear.

KATE BREDESON (Dramaturg) is Resident Dramaturg at Court Theatre and Lecturer
in the Theatre and Performance Studies Program at the University of Chicago. She
comes to Chicago after working as Assistant Professor of Theatre at Dalhousie
University in Halifax, Nova Scotia, and living in Paris for several years before that. She
has earned awards including a Fulbright, a residency at the Camargo Foundation in
Cassis, France, and fellowships from the Killam Foundation, Mellon Foundation and
the Institut Français de Washington. She is currently working on a book about theatre
and performance surrounding the May 1968 events in France. Kate holds an M.F.A.
and a doctorate in Dramaturgy and Dramatic Criticism from the Yale School of
Drama, regularly presents at international conferences, and has published articles in
Theater, Theatre Symposium, Modern and Contemporary France, The Tennessee Williams
Literary Journal, and Time Out Paris. As a dramaturg, she has worked at theatres such
as the Guthrie and the Yale Repertory Theatre, and with the Ensemble Company of
Performing Arts.

NICK KEENAN (Sound Design) is delighted to design for Court Theatre for the first
time.  Designs include Goodman Theatre (Strange Interlude, assistant for Mirror), Dog
& Pony, BackStage, Collaboraction, Rivendell, Raven, Apple Tree, A Red Orchid, the
Neo-Futurists, the side project, and New Leaf Theatre, where he is a company mem-
ber.  Nick operates sound at Goodman, teaches at Northwestern’s Cherub program,
and authors a blog (theaterforthefuture.com) discussing arts sustainability and tech-
nology in theater.

CHRISTINE PASCUAL (Costume Design) is delighted to be working at Court Theatre
and with Ron once again. Previous Court Theatre shows: The First Breeze of Summer,
Flyin’ West.  Recent credits include: The St. James Infirmary at Congo Square, Four
Scenes in Three Acts at Roosevelt University, True West and Topdog/Underdog at
American Theater Company with Congo Square, Our Lady of the Underpass at Teatro
Vista, Capriccio Barocco for the Yale Baroque Opera Project, Jarred for Teatro Luna at
Chicago Dramatists, Ten Cent Night at Chicago Dramatists, The People’s Temple at
American Theatre Company, and Fast Forward at About Face Theatre.  Other compa-
nies she has designed for: Defiant Theatre, Remy Bumppo, Centerstage Baltimore,
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Apple Tree Theatre, InFusion Theatre, Silk Road Theatre Project, Steppenwolf,
Goodman, Pegasus Players. Upcoming productions include: Sanctified at Congo
Square Theatre and Blackbird at Victory Gardens Theater.  Christine is an Artistic
Associate of Teatro Vista and member of the United Scenic Artists Local 829. For
examples of her work, visit www.ChristinePascual.com. She wishes to thank her fami-
ly for their unwavering support.

KEITH PITTS (Scenic Design) is pleased to be designing at Court.  Professional
Theatre credits include shows at Milwaukee Rep, Steppenwolf, Writers’, Victory
Gardens, American Theater Company, Northlight, Timeline, A Red Orchid, Next,
Peninsula Players, and Chambers.  Film: Static with Galatrax Pictures.  Current
Shows: Hedwig and The Angry Inch (American Theatre Company) and
Curtains(Drury Lane Oakbrook).  Upcoming Shows: Around the World in 80 Days
(Chamber), Wait Until Dark (Peninsula Players), and the independent feature film
Annihalation Day with Galatrax Pictures.

RICHARD NORWOOD (Lighting Design)’s recent designs include Bus Stop for Madison
Repertory Theatre, Beethoven As I Knew Him at The Geffen (L.A.) and The Old Globe
Theater (San Diego), starring Hershey Felder and directed by Joel Zwick. Other recent
designs include Stupid Kids for About Face Theatre, Buddy: The Buddy Holly Story for
Drury Lane Water Tower, The Voysey Inheritance for Remy Bumppo, and Horses at the
Window for Trap Door Theatre. Richard is the Performance Coordinator at the
Museum of Contemporary Art.

ELLEN HAY (Production Stage Manager) has been stage managing for the past decade
and has worked on over 15 productions at Court Theatre, including Caroline, or Change,
The Wild Duck, Carousel, Titus Andronicus, Thyestes, Arcadia, Raisin, Who’s Afraid of Virginia
Woolf?, My Fair Lady, and The Invention of Love. Other credits include work at the
Goodman Theatre (Floyd & Clea Under the Western Sky, Moonlight and Magnolias, The
Play About the Baby, Trojan Women, Lobby Hero, Among the Thugs, House and Garden,
Schoolgirl Figure, Millennium Mambo, and Mirror of the Invisible World), Northlight
Theatre (Grace and Lady) and Hartford Stage (Floyd & Clea Under the Western Sky). 

JONATHAN NOOK (Assistant Stage Manager) was last “not seen” in two stints as floor
manager for the Court Theatre, including productions of Thyestes, What the Butler
Saw, Titus Andronicus, and Wait Until Dark. All that blood [literally] and sweat was a
precursor to having the honor of joining Actors’ Equity Association for this produc-
tion of The Piano Lesson. He has enjoyed stage management work with Steppenwolf
Theatre Company, SITI, American Players Theatre, Milwaukee Chamber Theatre, and
Children’s Theatre of Madison. He has also worked as a freelance electrician with
Chicago Shakespeare Theater, Northlight Theatre Company, Lookingglass Theatre,
Writer’s Theatre, Victory Gardens, Next Theatre, Pegasus Players, Skylight Opera
Theatre, Madison Rep, and Bialystock and Bloom.

CHARLES NEWELL (Artistic Director) has been Artistic Director of
Court Theatre since 1994, where he has directed over 30 produc-
tions. He made his Chicago directorial debut in 1993 with The
Triumph of Love, which won the Jefferson Award for Best
Production. Directorial credits at Court include The Wild Duck,
Caroline, or Change, Titus Andronicus, Carousel, Arcadia, Uncle Vanya,
Raisin, The Glass Menagerie, Man of La Mancha, The Importance of
Being Earnest, Travesties, Who’s Afraid of Virginia Woolf?, Cyrano,

Guys and Dolls, James Joyce’s “The Dead,” Hamlet, Piano, The Invention of Love, The Little
Foxes, The Cherry Orchard, and Nora. Charlie has also directed at the Guthrie Theatre
(Resident Director: The History Cycle, Cymbeline), Arena Stage, John Houseman’s The
Acting Company (Staff Repertory Director), the California and Alabama Shakespeare
Festivals, Julliard, and New York University. He is the recipient of the 1992 TCG Alan
Schneider Director Award and is a multiple Jeff Award recipient/nominee.

BOARD OF TRUSTEES

Chair
Lawrence E. Strickling

Vice Chairs
Barbara E. Franke
Timothy Goodsell

Secretary
Mary Anton

Treasurer
Margaret Maxwell Zagel

Roland Baker
David Bevington
Leigh Breslau
James E. Clark
Martha Clinton
Joan Coppleson
Paula D’Angelo
Joan Feitler
Lorna C. Ferguson
Karen Frank
Virginia Gerst
Mary Louise Gorno
Philip Gossett
Jack Halpern
Kevin Hochberg
Michael Lowenthal
David Moes
Stephen R. Patton
Jerrold Ruskin
Karla Scherer
Charron F. Traut
Marilyn Fatt Vitale
Terese S. Zimmer

Honorary Trustee
Stanley Freehling 

Ex-Officio
Charles Newell
Larry Norman
D. Nicholas Rudall
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 Joseph Regenstein Library
1100 E. 57th Street, Chicago

773.702.8705     http://www.lib.uchicago.edu/e/spcl/
Mon-Fri 8:30 am - 4:45 pm

 Sat 9 am -12:45 pm when classes are in session

“ON EQUAL TERMS”: 
EDUCATING WOMEN AT 
THE UNIVERSITY OF CHICAGO

An Exhibition in the
Special Collections Research Center
March 16, 2009 - July 14, 2009
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PRODUCTION STAFF

Floor Manager Nicole Smith

Wardrobe Supervisor Samantha Pudil

Costume Shop Assistant Alexia Rutherford

Directing Assistant Logan Vaughn

Lighting Assistant Julie Wilms

Costume Assistant Mieka Van Der Ploeg

Dramaturgy Assistant Christopher Shea

Scenic Artists Scott Gerwitz, Julie Ruscitti

Assistant Technical Director Rupert Priniski

Carpenters Liam Bradshaw, Meegan Czop, 

Jason Feriend, Collin Jarrell, 

Gabriel Macmacha

Assistant Master Electrician Alex Buholzer

Electricians Paul Arebalo, Christine Grodecki,

Margaret Hartmann, Erik Parsons,

David Schwartz, Jacob Snodgrass,

Cruise Warren

Young Performer Supervisor Tony Lawry

Wigs Christina Carlson

Stitcher Alexia Rutherford

STAFF

Artistic Director Charles Newell
Resident Artist Ron OJ Parson

Casting Dir. & Artists-in-the-Schools Dir. Cree Rankin
Resident Dramaturg Kate Bredeson

Teaching Artists Melanie Brezill, Ronald Conner,
Ben Dicke, Kam Hobbs,
Carolyn Hoerdemann, Brittany Little,
Taj McCord, Mechelle Moe,
Mike Przygoda, Jack Tamburri,
Bethany Thomas

Artistic Administrator Jack Tamburri
Casting Assistant Sara Tamler

Director of Production Marc Stubblefield
Assistant Production Manager & 

Company Manager Laura Dieli, Jennifer Gadda
Technical Director Ray Vlcek

Properties Manager Lara Musard
Costume Shop Manager Erica Friesen

Master Electrician Marc Chevalier
Sound Engineer Rory Murphy

Director of External Relations Elaine B. Wackerly
Assistant Director of Development for

Special Events and Individual Giving Katy Wampach
Assistant Director of Development for

Institutional Relations Jennifer Foughner
Development Manager Melissa Aburano-Meister

Development Assistants Sarah Jahnke, Nina Leung
Kemper Development Fellows Alma Elkaz, Ethan Dubin 

Director of Marketing & Communications Adam Thurman
Associate Director of Marketing Traci Brant

Marketing Associate Milan Pejnovich
Kemper Marketing Fellow Laura Burgos

Marketing Assistant Benjamin Brownson
Public Relations Cathy Taylor Public Relations, Inc.

Director of Finance Donna Wiesenthal
Business Clerk Merritt Simon

Kemper General Management Fellow Kat Lieder

Box Office Manager Diane Osolin
Assoc. Box Office Mgr & Database Admin. Heather Dumdei

Box Office Assistants Jenna Blackburn, Jacob Tyrell, Kathleen Wolk
Box Office Volunteer Dan Sullivan 

House Manager Laura Iwanenko
Concessionaires Steffi Carter, Greg Conti, Evan Cudworth, 

Dave MacDonald, Anna Mormolstein, 
Jacob Tyrell, Indra Wechsberg

Volunteer Ushers Courtesy of The Saintswww.semcoop.com

A great neighbor-
hood store for read-
ers of all ages.

One of the world’s
premier academic

bookstores.

Books, cards and
gifts in a beautiful

setting.

60 W. Walton St.
(312) 255-3520
Tu-Thu: 9-6
Fr-Sa: 9-5

5757S. UniversityAve.
(773) 752-4381

M-F: 8.30-9 Sa: 10-6
Su: 12-6

1301 E. 57th St.
(773) 684-1300

M-F: 10-9
Sa-Su: 10-8

THE SEMINARY CO-OP
BOOKSTORES

For over forty-five years the Seminary Co-op
Bookstores have served Chicago's reading needs.
Taken together, our three stores form one of the
most complete and far-reaching bookstores in the
country; separately, each offers a unique perspec-
tive on the world of books. Our knowledgeable

staff can put any book within reach. Please stop in
at any of our stores or check us out online at
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CLASSIC CIRCLE

The following individuals and institutions have made major gifts to the Classic Circle,
Court’s premier giving society, and we are deeply grateful for the generosity of these
donors.  The list reflects gifts received through April 14, 2009.  If you have a correction
or would prefer to remain anonymous, please call (773) 834-0941.

Nuveen Investments
Mr. Barry Preston
Jerrold Ruskin
Sidley Austin LLP
Winston & Strawn LLP
Margaret Maxwell Zagel
Terese S. and Robert J. Zimmer

The Royal Court ($5,000 - $9,999)
Mary Anton and Paul Barron
AT&T Foundation
Maurice J. and Lois R. Beznos
Leigh S. Breslau and Irene J. Sherr
Ed and Judy Burton
Ann and Richard Carr
City Arts IV, City of Chicago Department

of Cultural Affairs
Paula and Oscar D’Angelo
Mr. and Mrs. F. Conrad Fischer
Timothy G. Goodsell
Mary Louise Gorno
The Irving Harris Foundation
Gayle H. Jensen
Mr. and Mrs. John McCarter
David Moes and Jani Lesko
Navigant Consulting
Stephen and Linda Patton
Mrs. Brenda M. Shapiro
Mr. and Mrs. Harrison Steans
Mr. and Mrs. Stuart Townsend
Charron and Richard Traut

The Crown Society ($2,500 - $4,999)
Anonymous 
ABC 7 Chicago
Mr. and Mrs. Timothy Allwardt
Jay R. Franke and Pamela Baker
Mrs. Edwin A. Bergman
Joyce Chelberg
Mr. and Mrs. Howard Cohn
Phyllis and Philip Eaton*
Follett Corporation
Nancy and Bill Fry
Mr. John Goldstein
Eugene Goldwasser and 

Deone Jackman
Richard and Mary L. Gray
Mr. and Mrs. I.A. Grodzins
Carlton Guthrie
Jack and Helen Halpern
Bill and Jan Jentes

Leadership Circle ($100,000 and above)
Richard and Barbara Franke*
University of Chicago

Producer’s Circle ($50,000 – $99,999)
The Julius Frankel Foundation
Hyde Park Bank+
Joyce Foundation
The John D. and Catherine T. MacArthur

Foundation
Polk Bros. Foundation+
The Shubert Foundation

Distinguished Patrons
($25,000 - $49,999)
Gaylord and Dorothy Donnelley

Foundation+
Joan and Robert Feitler
James and Karen Frank
The Lloyd A. Fry Foundation+
Gary and Virginia Gerst
Illinois Arts Council
The National Endowment for the Arts
Skidmore, Owings & Merrill LLP
Larry E. Strickling and Sydney L. Hans

Grand Patrons ($15,000 - $24,999)
Alphawood Foundation+
The Elizabeth F. Cheney Foundation
Cultural Outreach Program, City of

Chicago Department of Cultural Affairs
James E. Clark and Christina Labate
Lorna Ferguson and Terry Clark+
Harper Court Arts Council
The James S. Kemper Foundation+
Kirkland & Ellis LLP
Kraft Foods, Inc.
Prince Charitable Trusts
Karla Scherer
David and Marilyn Vitale
Sarita I. Warshawsky+

Grand Benefactors ($10,000 - $14,999)
Helen N. and Roland C. Baker
Bank of America
Martha and Bruce Clinton
Grant Thornton LLP
Kevin Hochberg and James McDaniel
Mayer & Morris Kaplan Family Foundation
Brooks and Howard Morgan
Martha P. Newell



18 Court Theatre

CLASSIC CIRCLE

Susan and Paul Freehling, in honor of
Edna, William and Alison

Janet and Bob Helman
Mrs. Alice Heydemann
Marshall M. and Doris B. Holleb
Mr. and Mrs. William Landes
Alfred L. McDougal and Nancy Lauter

McDougal
John and Jill Levi
Charlene and Gary MacDougal
Mr. and Mrs. William Mason
Ms. Susan Miller
Ms. Margaret A. Myles
Messrs. Robert Ollis
Allan and Carla Price
Mr. and Mrs. James M. Ratcliffe
Carol Rubin and Steven Kaplan
Dana Saowalak and Mark Hansen
David and Judith L. Sensibar
Joan and James Shapiro
Mary and Charles Shea
Smith Barney
Nikki and Fred Stein
Mr. and Mrs. Donald Stewart
Liz Stiffel
Mr. James Stone
The Ultmann Family, in loving memory of

John
Fidelis and Bonnie Umeh
Thomas and Barbara Weil
Joan E. Neal and David Weisbach
Helen Witt
Charles and Sallie Wolf
Edward and Carol Zack
Paula and Gifford Zimmerman

*Special gifts made to support the
Barbara E. Franke Commissioning
Program for New Classics. 

+Includes gifts designated for Court’s
Student Education Program. 

Mr. and Mrs. Jack Karp, in honor of Karen
Frank

Ben and Laura King
Michael Lowenthal and Amy Osler
Robert McDermott and Sarah Jaicks

McDermott
William and Kate Morrison
Kathleen and Rita Picken
Lynne F. and Ralph A. Schatz
Allison and David Thomas
Elaine and Richard Tinberg
Ms. Judith Wright

Director’s Circle ($1,500 - $2,499)
Jean and John Berghoff
Michael D. and Jolynn Blair Family

Foundation+
Jonathan and Gertude Bunge
Mr. Daniel Cedarbaum
Stan and Elin Christianson
Mr. and Mrs. Charles F. Custer
Daisy A. Driss
Eileen and Richard Epstein
Tom and Esta Kallen
Linda Herreid and Brian Meister
Ginger Farley and Robert Shapiro
Kathy and Robert Sullivan
Target Corporation
Mr. Fred Walz

Classic Circle ($1,000 - $1,499)
Anonymous
David and Peggy Bevington
Mr. Nathanial Blackman
Mary Douglass and Thomas P. Brown
Russell and Suzy Campbell
Joan and Warwick Coppleson
Arie & Ida Crown Memorial
Nancie and Bruce Dunn
Kent S. Dymak and Theodore N. Foss
Sidney and Sondra Berman Epstein
Mr. Robert Fergus
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ANNUAL SUPPORT

The following individuals and institutions have made gifts to Court Theatre, and we are
deeply grateful for their generosity. This list reflects gifts received through April 14,
2009.  If you have a correction or would prefer to remain anonymous, please call (773)
834-0941.

Patrons ($500 - $999)
Anonymous
Mrs. and Mr. Julia

Antonatos
Doris and Larry Ashkin
Brett and Carey August
Sharon and Robert Barton
Renee Bradford
Douglas Bragan
E.H. and Priscilla Bruske
Julie Burros
Robert B. Cassey
Valerie Coleman
Ms. Michelle Collins
Mr. and Mrs. Heidi Echols
Nancy Felton-Elkins and

Larry Elkins
Mr. Harve Ferrill
Scott Fortman
Howard and Jacqueline

Gilbert
Philip and Suzanne

Gossett

Julie and Ronald Gould
David and Betty Hess
Mr. and Mrs. Peter

Heydemann
Mr. and Mrs. Peter Hilton
Jean A. Klingenstein
Barry Lesht and Kay

Schichtel, in memory of
Jack Shannon

Bernard and Averill
Leviton

Phoebe R. and John D.
Lewis Family
Foundation

Camilla and Hugh
McFadden

Bill and Lorna Filippina
Mulliken

Lisa Kohn and Harvey
Nathan

Edward M. Rafalski
Ms. Vivian San Juan
Roche Schulfer

Ms. Susan Schwartzwald
Dr. Salvador J. Sedita and

Ms. Pamela L. Owens
Susan and Robert Shapiro
Ilene W. Shaw
Mr. Fred Siegman
Louise K. Smith
Tim Burroughs and

Barbara Smith
Otto and Elsbeth Thilenius
Anne and William Tobey
Brady Twiggs
Elaine and Patrick

Wackerly
Paul and Mary Yovovich
Mary and Gary

Zimmerman

Contributors 
($250 - $499)
Anonymous
Susan Aaron
Accenture Foundation
Paul F. and Mary H.

Anderson
Ms. Catherine Bannister
Joan and Julian Berman
Mr. and Mrs. Adrian Beverly
Mr. and Mrs. David

Blumberg
Phyllis Booth
Mary and Carl Boyer
Carol Jean and Bernard

Brown
The Chaffetz Family

Foundation
Judy and Cedric Chernick
Chicago Board Options

Exchange
Diane Pyle and Nick Cole
Barbara Flynn Currie
Mr. and Mrs. Robert J.

Darnall
Eloise DeYoung

Thea and Christopher
Janus

Roberta and Richard
Evans, in honor of Kevin
Hochberg and Jim
McDaniel

Mr. and Mrs. William J.
Fanning

Edie and Ray Fessler
B. Ellen Fisher
Ms. Jenny Foughner
Dr. and Mrs. James L.

Franklin
Joan M. Giardina
Ethel and Bill Gofen
Mr. and Mrs. Joel Guillory
Gene and Nancy Haller
Harris Bank
Mary J. Hayes, DDS
Richard and Marilyn

Helmholz
Douglas and Lola Hotchkis
Carrie and Gary Huff
Ms. Kineret Jaffe
Judith H. Janowiak
Nancy and Richard

Kosobud

Claire and Richard L.
Landau

Bruce and Mary Leep
Saul Levmore and Julie

Roin
Mr. Michael C. Litt
Dr. and Mrs. James Madara
Mr. R. David Matthews
David E. McNeel
Renee M. Menegaz and

Prof. R. D. Bock
Glenn E. Merritt
Janet and David Midgley
Ms. Cathy Niden
Northern Trust Matching

Gift Program
Elizabeth M. Postell
Dr. Edward Riley
Carol Rosofsky and Robert

Lifton
Nuna and Ennio Rossi
Ann M. Rothschild
Sharon Salveter and

Stephan Meyer
Mr. Jeffrey Schamis and

Ms. Eva Eves
Mr. and Mrs. Thomas Scott
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ANNUAL SUPPORT

Joan and Lynn Small
Elizabeth and Hugo

Sonnenschein
Mr. and Mrs. David Stalle
Dorie Sternberg
Lynne A. Taylor and

Timothy D. Smith
Spencer Foundation
John A. Toth and Sue

Malmberg

Edward and Edith
Turkington

Russell and MarleneTuttle
Julia and Benjamin Van

Vliet
Steve and Debbie Viktora
Hank Webber and

Christine Jacobs

Maria and Don Wilson
Nicholas Weingarten and

Cynthia Winter
Mrs. Iris S. Witkowsky
Rabbi and Mrs. Arnold

Wolf
Mr. Todd Young and Mr.

John Dally

Associates ($150 - $249)
Anonymous
Filomena and Robert

Albee
Mr. and Mrs. A. Allison
Dr. and Mrs. Thomas

Anderson
Mort Arnsdorf and

Rosemary Crowley
Drs. Andrew J. and Iris K.

Aronson
Ted and Barbara Asner
Ms. Kathleen Betterman
Nancy C. Bishop
Milton and Carol Blander
Ms. Sandra Boves
Lynette Fu and Robert

Brazil
Agnes Canning
John and Sally Carton
Ms. Rosemary Caruk
Mr. and Mrs. David

Chemerow
Max and Florence Chill
Lydia G. Cochrane
Mr. and Mrs. David Crabb
Katherine and John

Culbert
Frederick T. Dearborn
Quinn and Robert Delaney
Nancy and Eugene

DeSombre
Dr. and Mrs. James

Downey
John Dyble
Ms. Sara Stern and Mr. Ted

Fishman
Mr. Dale Fitschen
Mr. David Follmer and Ms.

Anita Samen
Mr. and Mrs. George

Gardner

Gerry and Stan Glass
Mr. and Mrs. Samuel

Golden
Carrie L. Hedges
Beth and Howard

Helsinger
Mr. and Mrs. Edward

Hogan
Holly E. Humphreys
Mrs. Beatriz Iorgulescu
Mr. and Mrs. Abel P.

Jeuland
Mr. William Jovan
Robert Kapoun
Gloria Kearney
Mr. Dennis Keller
Larry and Carole Krucoff
Mr. and Mrs. Raymond

Kuby
Mr. and Mrs. Robert E.

Landsman
Prof. and Mrs. Emmet

Larkin
Bill and Blair Lawlor
Mr. and Mrs. Joe Madden
Herb Malkind and Etta

Boot
James and Katharine

Mann
Dr. Barbara J. Martin
Michelle Maton and Mike

Schaeffer
Mr. Frank Mayer
Stacey and Patrick

McCusker
Dr. and Mrs. Ernest Mhoon
Dean Miller and Martha

Swift
Mr. and Mrs. Jack Mitchell
Dr. Ernest Mond
Mr. Clark Morris

James Noonan and Dana
Levinson

Margaret and William J.
O’Connor

Ms. Grayce Papp
Irma Parker
Suzanne and Abe Peck
Jerry Proffit
Bruce Rodman
Dr. Thomas Rosenbaum
Marsha and Robert Rosner
Susan L. Sack
Alan and Allison Satyr
Craig Schuttenberg and

Colleen O’Leary
Dr. Donna Spaan
Ms. Faith Spencer
Dr. and Mrs. Eric Spratford
Franklin St. Lawrence
Casmir and Dorothy

Szczepaniak
Ms. Christy Uchida
Dr. and Mrs. Thomas

Vargish
Anna Mary and David

Wallace, in honor of the
generosity of Kate
Collins and Charles
Newell

Ms. Katy Wampach
Mr. Albert Wanninger
Ms. Lisa Warshauer
Virginia Wexman and John

Huntington
Mr. Gutty Dudley
Mr. Jon Will
Ms. Gretchen Winter
Ms. C. Elizabeth Howland

and Mr. Dennis Zavac, in
honor of Brooks and
Howard Morgan

Carol Zimmerman

Ticket
SPECIALS

Visit Footlights.com to check out 
the latest event discounts.
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SPECIAL GIFTS

Endowment Support and Planned Gifts
Court Theatre gratefully acknowledges those generous individuals who have supported
Court’s artistic excellence by contributing to our endowment or making a planned gift:

Hope and Lester Abelson Family
The Michael and Lillian Braude Theatre Fund
Joan S. and Stanley M. Freehling Fund for the Arts
The Helen and Jack Halpern Fund
The William Randolph Hearst Foundation
Anne Kutak
Marion Lloyd Court Theatre Fund
Carol Mason Russell Fund

For more information on how to leave a legacy of support for the arts by making a
planned gift or contribution to Court Theatre’s endowment, please contact Melissa
Aburano-Meister at (773) 834-0941.

Court Theatre Artist Housing Sponsor 
Regents Park, by Crescent Heights 

Court Theatre Facility Support
The University of Chicago

Court Theatre High School Matinees Sponsor
Bank of America Charitable Foundation

Court Theatre High School Performance Festival Sponsor
Hyde Park Bank

In-Kind Contributions
The following companies and individuals support Court Theatre through the 
donation of goods or services:
The Boeing Company
Leigh Breslau
Julie Burros
Paula and Oscar D’Angelo
Digital Imaging Resources
C.M. Fasan Florist
Chant
Virginia Gerst
Timothy G. Goodsell
Mid-American Printing Systems
Orly’s
Park 52
Piccolo Mondo
Pizza Capri
Regents Park, by Crescent Heights
The Saints
Sidley Austin LLP
Skidmore, Owings & Merrill LLP
The University of Chicago
Terese S. and Robert J. Zimmer

DINING SPONSORS

Dine at one of Court Theatre’s Dining Sponsors and present your ticket stub on the day
of the performance to receive 10% off your meal.  Call in advance for hours and menus.
One discount per ticket. Not valid with any other offers.

1509 E. 53rd St.*
(773) 324-1999
*1 hour free parking behind Borders with
validation

55th and Hyde Park Blvd. 
(773) 643-5500

5201 S. Harper Ave. 
(773) 241-5200

1642 East 56th Street 
(773) 643-1106

25Court Theatre

Covering Milwaukee, Madison, Chicago and South Central Wisconsin

FOOTLIGHTS FEATURE STORIES
A COMPREHENSIVE CALENDAR 
OF PERFORMING ARTS EVENTS
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TIMELY ARTS NEWS DINING GUIDE

AND

MORE!
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ABOUT COURT THEATRE

5535 South Ellis Avenue, Chicago, IL 60637
(773) 753-4472    www.CourtTheatre.org

Mission
Court Theatre is guided by a mission to discover the
power of classic theatre. Underlying this mission is
the goal of becoming the national center for classic
theatre, where the arts community looks for leadership
in the creation, production and study of classic plays.
Court fulfills this mission by rigorously exploring a
wide range of dramatic texts, including African-

American and musical works; by expanding the canon of classic theatre through
initiatives such as the Barbara E. Franke Commissioning Program for New
Classics; and by engaging in ongoing strategic organizational planning.

Named “the most consistently excellent theater company in America” by The Wall
Street Journal, Court has a national reputation for excellence and innovation.
Through five main stage productions per season, as well as a wealth of free 
symposia, post-performance discussions and education programs, it endeavors
to make a lasting contribution to American theatre by thoroughly examining
and imaginatively re-envisioning classic works to illuminate timeless themes and
uncover immediately relevant messages. 

History
Court Theatre was founded in 1955 as an amateur outdoor summer theatre at
the University of Chicago. In 1971, classics professor Nicholas Rudall assumed the
role of director and conceived Court’s tradition of translating and adapting classic
texts for contemporary audiences; the theatre was then established as a profes-
sional company with Actors’ Equity Association in 1975. In 1981, Court built its
current home, the intimate, 251-seat Abelson Auditorium, and in 1983 the theatre
incorporated as an independent non-profit organization. Artistic Director Charles
Newell (named “one of the city’s most significant artistic assets” by the Chicago
Tribune) has led Court since 1994. 

With an operating budget of approximately $3 million, Court reaches nearly
35,000 patrons annually through its main stage productions, as well as 400 South
Side high school students each year with intensive in-school and extracurricular
programs, including an annual high school performance festival, and 3,200
Chicago-area teens through our deeply-discounted student matinee series. 

Box Office Hours
Daily: Noon-5pm
Performance Days: Noon-curtain

For patrons with hearing impairments using a TTY, call us through Illinois Relay Center, 
1-800-526-0844.

Group discounts may be arranged by calling (773) 834-3243.  Students and senior
citizens receive reduced rates.  University of Chicago students may purchase tickets
for $10 with a valid U of C ID.

Latecomers cannot be seated until a suitable break in the performance.  At that time,
the House Manager will direct latecomers to seats at the rear of the house.  Patrons
may take their ticketed seats during intermission.

• Totally Free Checking
• Oasis Online Banking w/Bill Pay-e Plus
• Payroll Direct Deposit / Deduction
• Signature Loans
• FREE Debit / ATM Card

accepted at over 57,000 ATMs nationwide
• PASS 24/7 Telephone Banking
• Computer Loans 
• New and Used Auto Loans 
• And Much More!

www.maroonfinancial.org

Serving the University of Chicago 
Community since 1957

773-702-7179

5801 S. Ellis Ave.
Suite 5
Chicago, IL
60637

Admin. Bldg.
Lower Level

Please see our website 
for membership 
eligibility 
requirements.



Contact Marcus Promotions, Inc. at 888.376.3700 x109 or coolstuff@footlights.com


