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Dear Court Theatre Family,

Thank you for joining us for Court Theatre’s 61st season here in Hyde Park! This season begins
with Resident Artist Ron OJ Parson directing his sixth play at Court from August Wilson’s
iconic Century Cycle, a canon of texts that features one play set in each decade of the 20th
Century. Gem of the Ocean opens the cycle at the turn of the century.

We are ever grateful to Ron for his ingenuity in breathing new life into these works, which have
been some of the most memorable productions in our history. In addition to creating these
unforgettable theatrical experiences, Ron has also brought a vibrant collection of talented actors
to our stage who have since become members of our artistic family. Collectively, the seven cast
members of Gem of the Ocean have appeared at Court Theatre more than twenty times—an
effort led by A.C. Smith who is taking on his tenth role at Court. Smith was also in Fences, the
first August Wilson play produced at Court Theatre, which premiered 10 years ago.

There is a well-known expression often invoked in the civil rights movement that comes to mind
as we tackle this play: “standing on the shoulders of giants.” It is a reminder that we owe so much
to the preceding generation of leadership who have constructed the platform from which we can
reach even higher. At Court, we like to recognize and celebrate those who have come before us:
namely, the artists who have illuminated these texts with their rich depth of talent as well as their
cultural heritage.

Sadly, one of these giants passed away this summer. For over four decades Abena Joan Brown
was a passionate pioneer for theatre on the South Side of Chicago. She co-founded eta (Ebony
Talent Associates) Creative Arts Foundation and built it into an important force, maintaining a
210-seat theatre, a gallery space, and classrooms. Brown nurtured visual artists, numerous
playwrights, and actors. She always insisted that their work at eta reflect the African American
community in a positive light.

Abena Joan Brown was a graduate of the University of Chicago’s School of Social Service
Administration in an era when it was rare for an African American woman to be in the school.
Abena often recounted her slogan for her company: “affirming the tradition, transcending the
condition.” She is credited with introducing generations of South Side Chicagoans to this art form
and guiding them into careers in the arts. Court Theatre and all of Chicago is richer because of
her work.

As we begin this new season, Court Theatre acknowledges our debt to those who paved the
way as well as to all of you, our audience and patrons. We are grateful to be producing another
season.

Our best,

Charles Newell, Artistic Director Stephen J. Albert, Executive Director
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\THEATRE
CHARLES NEWELL STEPHEN J. ALBERT
Artistic Director Executive Director

Gem of the Ocean
by August Wilson

Directed by Resident Artist Ron 0J Parson
September 10 - October 11, 2015

Scenic Design by Jack Magaw usA.  Cree Rankin, Casting

Costume Design by Linda Roethke usA. — Martine Kei Green-Rogers, Production Dramaturg
Lighting Design by Heather Gilbert usA. ~ Sam Hubbard, Fight Director

Original Music and Sound Designby — Amanda Weener-Frederick, " Praduction Stage Manager

Christopher Kriz usA. Cara Parrish,” Assistant Stage Manager
SETTING: 1904, the Hill District in Pittshurgh, PA Sponsored by
There will be a 15-minute intermission. @
WARNING: Production contains water-based haze and A | | state

simulated cigarette smoking.
CHICAGO'S OWN

Gem of the Ocean is presented by special arrangement GOOD HANDS
with SAMUEL FRENCH INC.
Ron OJ Parson’s artistic residency

Originally Produced on Broadway by is made possible by a grant from
Carole Shorenstein Hays .
Jujameyn Theaters TheJoyceFoundation

THE VIDEOTAPING OR MAKING OF ELECTRONIC OR OTHER AUDIO AND/OR VISUAL
RECORDINGS OF THIS PRODUCTION IS A VIOLATION OF UNITED STATES COPYRIGHT
LAW AND AN ACTIONABLE FEDERAL OFFENSE.

Designers and Scenic Artists identified by U.S.A. are members of United Scenic Artists, I.A.T.S.E. Local USA829, AFL-CIO,CLC.
*Denotes a member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.
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CAST

BIACK MAIY ..., Tyla Abercrumbie*
CaCSAI WIIKS ... David Alan Anderson*
AUNEESIEE ..ottt Felicia P. Fields*
CItiZEN BAITOW ... Jerod Haynes
Eli oot A.C. Smith*
SOl TWO KNGS ..o Alfred H. Wilson*
RULhEITOID SO ... Steve Schine

Understudies:
Jennifer Bradford, Willie B. Goodson, Tiffany Renee Johnson, Layne Manzer, Wardell Julius Clark
“Denotes a member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers

in the United States.
Production CONSUIANT ..............cvoreevreresisesisisesisssesssssssesesaees William Leslie Balan-Gaubert
ASSISIANE DIFECION .....eoeveevreeeieeieiseieis ettt ennns Wardell Julius Clark
MUraliSt/DECOrativVE ATTISE .........c..cvuveeeieieirieiseinieeesis s Dorian Sylvain
VOCAI AITANGEMENLS .....covvvvveeeeieesei sttt Jaret Landon
SCONIC ATTISES . Scott Gerwitz U.S.A., Julie Ruscitti U.S.A.
CaIPENIENS ... Kevin Decker, Andrew Hilder, Jacob Mulcahy, Sean Tait
ASSiStant COSIUME DESIGNEN ..........veuveuivineeieinieseireineneeseiesine s Sally Dolembo
COSHUME SNOP ASSISIANT ...t Stephanie Cluggish
DI8PDEIS ...ttt Carolyn Cristofani, Kitty Knapp, Beth Uber
Lo T Fox Brothers Tailors, Inc
SHICREE <.t Alex Rutherford
WarQroDE SUDEIVISON .......c..vvoeeeiereiisiieeineieieseiseisssiss s Jody Schmidt
Wig Designer & Makeup Artist....... ... Christina Carlson
PIOD ATTISAN ...ttt Meredith Miller
ASSIStant LIGAING DESIGNET ........coeveeeereeerieeiersissesists st Rachel Levy

ASSIStant MaSter EIBCHICIAN ...........ceveeeereeeeereeveree e sess st ses s ssssesans Brooks Fowler
EIECHICIANS ... Brian Elston, Ivy Reid, Brooks Fowler, Jessica Doyle,

John Millsap, Buddy Sirico, Garrett Steinke, Andrew Kauff
INLEIIM SOUNT SUDEIVISOE .....cvoeereeeeeeineissieeiseiesiseiesie e Rachel Regan
FIOOT MANAGET ...t Rebecca Ross
Scenic Artists identified by U.S.A. are members of United Scenic Artists, . A.T.S.E. Local USA829, AFL-CIO,CLC.

Cover photo of Felicia P. Fields and Jerod Haynes (joe mazza/brave lux inc).

Court Theatre performs in the intimate Abelson Auditorium, made possible through a gift from Hope and Lester Abelson.

The video and/or audio recording of this performance by any means whatsoever are strictly prohibited.

Please turn off all phones, pagers, and chiming watches.

Court Theatre operates under an agreement between the League of Resident Theatres and Actors’ Equity Association, the
Union of Professional Actors and Stage Managers in the United States. Productions are made possible, in part, by a grant
from the lllinois Arts Council, a state agency. Court Theatre is a constituent of Theatre Communications Group, the national
organization for the American Theatre, the League of Resident Theatres, the lllinois Humanities Council, Arts Alliance lllinois,
and the League of Chicago Theatres.

Illinois !!
The Director and Choreographer are members of
the STAGE DIRECTORS AND CHOREOGRAPHERS
SOCIETY, a national theatrical labor union.
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The role of Aunt Ester is now played by
JACQUELINE WILLIAMS.

JACQUELINE WILLIAMS (Aunt Ester) returns to Court
where she appeared in The Good Book; Caroline, or
Change (Dotty); Fences (Rose, Jeff award); Electra (title
role); and The First Breeze of Summer. Most recently,

she played Maya Angelou in the premiere Maya’s Last
Poem at Fleetwood Jourdain and Jan in Stop. Reset. at
Goodman. She also recently appeared in Airline Highway
at Steppenwolf, where she has also been seen in Head
of Passes, The Hot L Baltimore, The Brother/Sister Plays,
and No Place Like Home. Her long association with
Goodman includes Pullman Porter Blues, Camino Real,
The Trinity River Plays, Blues for an Alabama Sky, The
Amen Corner, and many others. Chicago: Victory Gardens
(The Gospell of Lovingkindness and several others),
Northlight (Gee’s Bend and The Miser), Next (Yellowman
and Fabulation), Chicago Shakespeare, Fleetwood
Jourdain, and others. Regional: LaJolla, Huntington
Playhouse, ACT Seattle, Berkeley Rep, Portland Stage
Co., Arena Stage, and more. Tours: Crowns and Born in
the RSA with Market Theatre of Johannesburg. Broadway:
The Young Man from Atlanta. Off-Broadway: From the
Mississippi Delta (co-produced by Oprah Winfrey), Mill
Fire, and The Talented Tenth. TV/Film: cast of Turks,
recurring as Officer Beccera on Chicago PD and Chicago
Fire, Chicago Code, Prison Break, Heartlock, The Break
Up, The Lake House, and Hardball. Awards/Nominations:
Jeff, Helen Hayes, BTAA, Lunt-Fontanne Shakespeare
Fellow, 3Arts, American Arts Council, Drama Desk, Sarah
Siddons, Excellence in the Arts, After Dark, among others.
Jacqueline holds a BFA from Goodman/Theatre School.
Her greatest blessing is her daughter, Kara.

Jacqueline Williams is a member of Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in the United States.
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Court Theatre recognizes those individuals whose generosity
supported the creation of the Center for Classic Theatre at
Court Theatre and the University of Chicago.

Leadership Supporters
Virginia and Gary Gerst

Barbara and Richard Franke

David Vitale and Marilyn Fatt Vitale
Karen and James Frank

Additional support provided by:
Linda and Stephen Patton

Lawrence E. Strickling and Sydney L. Hans
Lorna Ferguson and Terry Clark

Joan and Warwick Coppleson

Peggy Zagel and the Honorable James Zagel
Margaret Richek Goldberg and Perry Goldberg
Dana Levinson and James Noonan

Michael Lowenthal and Amy Osler

Helen and Roland Baker

Photo of Felicia P. Fields and Jerod Haynes by joe mazza/brave lux inc.
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Sometimes it takes a while to realize and accept why you were put on this earth.
| guess it has taken me until now, through many of life’s ups and downs, to
realize and accept that | was put here to make theatre.

Baby, although | chose this lonely life
It seems it’s strangling me now ...
Oh, I've been used
I’'ve been a fool oh, what a fool
| broke all the rules, oh yeah
But | must let the show go on ...
| must let the show go on
—“The Show Must Go On,” Three Dog Night

Going into Gem of the Ocean—my 22nd production of August’s work—I
rediscovered the excitement | felt as a 14 year old when | directed my first play
at the Studio Arena Theatre School in Buffalo, New York. It was all new to me
then, and | was exploring uncharted territory —exploring new ground.

Because | have been acting and directing most of my life, there have, of course,
been many ups and downs. But ever since my first August Wilson production,

a 1992 production of Ma Rainey’s Black Bottom in which | both directed and
played Levee, | haven’t been able to find anything else that inspires such
excitement in me (except maybe on the gridiron or the baseball diamond). With
this production of Gem, we have pulled together some of my favorite actors and
designers. | can only hope that you feel the excitement the entire artistic team
feels as we bring this production to life.

“| can talk about the land and | can talk about the fire. But | don’t talk about
the water. There was a time, Mr. Citizen, when God moved on the water. And
sometime he moves on the land. Is he moving now? We don’t know. We
can’t all the time see it.” —Aunt Ester, Gem of the Ocean

Some young people question the relevancy of looking at the past and the
importance of understanding the changes between then and now. In light of
the shocking events of the past year, | think now, more than ever, we should
embrace and study our past in order to create a future we can be proud of. It
is a protracted struggle; we must continually fight to achieve the ultimate goal:
freedom.

“The people think they in freedom. That’s all my daddy talked about. He died
and never did have it. | say | got it but what is it? I’'m still trying to find out. It
ain’t never been nothing but trouble.” —Solly, Gem of the Ocean

For me, Gem truly lives up to being the beginning of August’s 20th Century
Cycle. We are hoping that when you leave the theatre, you will find yourself
as immersed in the world of the play as we have been for the last couple of
months.

“You on an adventure, Mr. Citizen. | bet you didn’t know that. It’s all adventure.
You signed up for it and didn’t even know it.” —Aunt Ester, Gem of the Ocean

Come, go on this adventure with us ...
—Ron OJ Parson, Director and Court Theatre Resident Artist

Photo of actor Jerod Haynes and director Ron OJ Parson by joe mazza/brave lux inc.
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Behind-the-Scenes with
WILLIAM LESLIE BALAN-GAUBERT

by Martine Kei Green-Rogers, Ph.D.

William Leslie Balan-Gaubert, a native of Haiti and a scholar of
Haitian history and culture in residence at the University of Chicago,
previously worked with Resident Artist Ron OJ Parson as a
consultant during Court’s 2013/14 production of Seven Guitars. He
helped the cast understand the cultural and historical background
of the character of Hedley, a Haitian American living in midcentury
Pittsburgh. Balan-Gaubert has been brought on board once again
by Parson to serve as a consultant for Gem of the Ocean. | sat
down with Balan-Gaubert for a few minutes during the first week of
rehearsal to discuss his role in the process.

MKG-R: William, | wanted to speak about your connection to the
University of Chicago, how you became involved in Ron OJ Parson’s
rehearsal process, and how you are here to help craft our understanding
of the spiritual aspects relevant to Gem of the Ocean.

WLB-G: | am a lecturer at the University of Chicago through the Department of
Romance Languages and Literature and the Center for Latin American Studies.
For the past few years, | have been teaching the Haitian Creole Language

and salient aspects of Haitian culture. To master a language, it is helpful to
understand the culture of those who speak it and the other way around. My
academic interests, however, encompass philosophy, history, nineteenth
century social thought, and psychology. | also have a professional interest

in psychoanalysis. | am a trained hypnotist and practice hypnotherapy at

the Hyde Park Chiropractic Wellness Center. My sustained interest in freeing
oneself from trauma explains, in part, my interest in the play Gem of the Ocean
and the relevance of my involvement.

MKG-R: Tell me more about your interest in the play and your involvement
in the rehearsal process.

WLB-G: When Ron talked to me about it, and after | read it, | realized this play
encompasses a large part of my personal and academic interests. The play has
a deceptively simple plot centered around seven individuals linked in a journey
of tragedy and hope. Wilson manages to expertly give voice to my interests

in the trauma of the Middle Passage—the world that Africans in the diaspora
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The ocean is one of those symbolic
representations of the subconscious—a
metaphor for the vast expanse wherein all the
answers to our most vital questions reside.

managed to birth. Wilson articulated the timelessness of African spirituality
that some of us steeped in “modernity” are on the verge of losing. It is as if he
is saying that if we recapture a scintilla of its wisdom, we can be healed, we
can be whole. He encourages us to journey to “the City of Bones” and to find
ourselves. He tapped into a source that is beyond mere words. The journey
home to the City of Bones is a journey to repossess oneself [and] to recapture
and regain what was seemingly lost. The gift, which our ancestors have held
in trust for us, sits at the bottom of the ocean; we must become its proud
custodians. When Ron approached me, and | read Aunt Ester’s monologue
[about the City of Bones], | felt electrified. | said, “I understand this! | am
happy just to be a part of this process.”

Some would say that the ancestors, through Ron OJ Parson, are guiding me to
participate in a process in which | can be of some modest service. As part of my
research (and personal background), | am interested in body language, which is
why | pay so much attention to how actors move and how the body articulates
with the voice. The utterances are merely commentaries, annotations on what
the body reveals. The Haitian language is mimetic—perhaps all languages are
—but historically, our forebears, during the dreadful Middle Passage, did not all
speak the same language. Out of necessity they fashioned a vocabulary made of
gestures, of signs and of sounds, and in due course, with words borrowed from
various tongues, creating an intricate quilt [of language]. In Haiti, our traditional
dances are also narratives—stories told with the body. We talk with our heads,
our hands, our eyebrows, our eyes, and our whole bodies. So during rehearsal
for Seven Guitars, | would pay attention to how the character Hedley would
move—his posture, his gestures and pauses. | looked for harmony between
voice and movement.

MKG-R: That is a dramaturgical act you commit when you do that.
Dramaturgs are interested in the story and all the forms in which that
story is told. | do much of the same at varying points in rehearsal—that is,
making sure those connections are consistent.

WLB-G: | approach Gem of the Ocean with a deep interest in seeing that
harmony and synchronicity in all of the actors, not just in Aunt Ester and Citizen
Barlow, but also in Eli, Solly, Black Mary, all of them ... how they form a link

in a chain. | am the soulful music, the spirituals and the blues, and of course,
the jazz. | look for how they dance their speech and make music with their
gestures, how they express and plunge into the wisdom of African spirituality.
The journey to the City of Bones is about communicating with one’s being

CONTINUED ON P10
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through trance. It is a hypnotic experience. | want to hear how the actor’s voice
and see how the actor’s body articulate the indescribable, how it surrenders in
trust, to allow the self to meet itself.

MKG-R: Let’s go back into history and have you explain how you became
a consultant for Ron on his August Wilson productions at Court Theatre.

WLB-G: When Ron was preparing to start work on Seven Guitars, he wanted
Hedley, (one of the characters) to have a connection to Haiti. He wanted

the actor who played Hedley to have a Haitian accent and project Haitian
mannerisms. Cree Rankin (Casting Director for Court Theatre) called the
department and asked around for someone who may be familiar with Haitian
language and culture. He succeeded in contacting me through Facebook and
made arrangements for me to meet with Ron OJ Parson. | met with Ron and
he gave me a copy of the play. | read it and immediately liked it, but it was
during rehearsal that | discovered how | could be useful.

I love theatre, and | have some familiarity with Court Theatre. Ifa Bayeza,
the former Arts and Education Director of Court Theatre, would invite me
to preview plays by French playwrights and plays with an African or Afro-

Court Theatre 10

Caribbean flair. | would read and reread the plays, watch, review them,
participate in panels, and entertain questions from the audience. | loved doing
this. So, when Ron gave me the opportunity to get involved with the theatre
up close, | felt grateful and fortunate. What is more, | got to see how a gifted
director works.

MKG-R: What is one important thing the audience needs to connect with
in your understanding of Gem?

WLB-G: The journey of self. There is a connection that one must always
make between health and wholeness. To be made whole is to repair what
was broken. Wilson through his genius manages to capture this Truth,
which permeates African spiritual traditions. One has to look within, [and]
take responsibility for one’s behavior. The ocean is one of those symbolic
representations of the subconscious—a metaphor for the vast expanse
wherein all the answers to our most vital questions reside. What is strongly
suggested is a return to the source—to where fear, self-doubt, and all negative
emotions began. There is something redemptive about the play. Inviting a
stranger in, and discovering the stranger is you. It is not about death and
dying. It is about life! Eli’s line that ends of the play sums it all: “So live.” &
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First rehearsal of Gem of the Ocean (joe mazza/brave lux, inc)
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LIFE IS ABOVE ALL:
The Middle Passage and the City of Bones

by Martine Kei Green-Rogers, Ph.D. S = / {"
¢ was a mean man. ¢ was a Jg@ man, _Jhe
The ‘law of the sea’ that Aunt Ester references in Gem of the Ocean is not : - [
a written doctrine or official dogma, but rather a powerful and respected ‘tyfam f z‘é: ggm f t‘é Ocsan, % to0 4[ {/;

ideology. It is a set of beliefs informed by greater truths—truths that exist

beyond the physical plane and beyond the common laws created by water dﬂ@? {6 coreww to /Z;. @m‘ f[g}r Jﬂﬂ[fyg[

humanity. Aunt Ester invokes the law of the sea to remind both Citizen

and the audience of the greater truths that define the liminal space Citizen [ : ; [
9 P (Eﬁﬁ%mz fﬁéwfngea.ézéuawgaf

inhabits as he takes his journey to the mythical City of Bones.

Getting to the City of Bones is a terrifying and harrowing, yet symbolic : —-,7%1772‘ é—ffb””
and spiritual journey for Citizen. He must ride on a boat made from

Aunt Ester’s bill of sale—the piece of paper that originally sold Aunt
Ester into slavery. As he takes this magical journey, he must sail through
the numerous atrocities of the Middle Passage (the route across the
Atlantic that brought slaves to slave-holding countries). According to LR TS
the book Saltwater Slavery: A Middle Passage from Africa to American ’
Diaspora by Stephanie E. Smallwood, “more than 700,000 Africans yl
boarded ships bound for the New World in the first half century (1580- o '

1640) of slave trading along the transatlantic routes that brought the
Americas into the orbit of European and African worlds” (16). This journey 4 / V.
was profoundly disorienting and violent for those who were subjected g .f{",

to it. The Africans who suffered this fate rarely understood who their /i
captors were, where they were, where they were headed, and how to /'
survive once they arrived at their final destination. Some even thought

their captors wanted to make food out of them. Even more deplorable

were the conditions they had to survive in order to make it to their

destination. “With 300 to 400 people packed in a tiny area — an area with

little ventilation and, in some cases, not even enough space to place

buckets for human waste—disease was prevalent” (Africans in America: .
The Middle Passage). However, the place where Citizen lands at the end ’
of his journey is even more (or equally) disturbing as the conditions of the

passage and the realities of slavery. As Harry Elam eloquently states in the

article “Gem of the Ocean and the redemptive power of history,” Citizen

travels to “a place deep down in the middle of the ocean, where, we are

told, African slaves who never made it across [the Atlantic] have built a

kingdom of bones” (75). Despite this place’s alarming circumstances, Elam

states that this act of building a city of bones in the depths of the ocean is

“a proactive act of reconstructing history at the bottom of the sea” (79).

CONTINUED ON P 14 Photo of Felicia P. Fields by joe mazza/brave lux inc.
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By retracing the Middle Passage and reconstructing this violent history
with an empowering, new narrative, Aunt Ester compels Citizen to
reconcile his sins within the context of the suffering his ancestors faced.
This reconciliation is a particularly profound moment in the play because
it applies not only to Citizen, but also to the entire audience watching

the journey unfold. Everyone—whether a descendant of a slave owner, a
descendant of a slave, or a descendant of later immigrants —is entangled
in this country’s violent history of slavery. Everyone must face this truth;
in the act of confronting it, American society could begin a reconstruction
of history that might facilitate a paradigm shift for race and racism in
America.

Tracing the routes of the slave trade illustrates that there were very

few places on the globe, let alone in America, that were not touched

by the slave trade in some way. It is undeniable and inescapable, no
matter how one may try to bury this part of our collective global history.
Even Canada—which is admired in oral lore (and even within this play)
as a place for freedom for those who were enslaved —participated in the
slave trade."

The characters in Gem of the Ocean embrace or deny the city that dwells
underneath the sea, representing the ambivalent attitude many Americans
take toward acknowledging the violence of our shared history. As we
watch the “law of the sea” come to land in the play, we learn valuable
historical lessons from characters like Solly, who understands where he
comes from and refuses to compromise his values for financial gain or
power, and from characters like Caesar, who has assimilated into the
dominant culture and embraces all of the benefits and sacrifices that
come with that choice. As Elam writes in his article, “repeatedly in Gem of
the Ocean...Wilson reminds us that the battle to remove the shackles of
slavery is not simply an external struggle but an internal one” (82). These
characters must make poignant, difficult choices. These choices allow

us to understand how the peoples of the African Diaspora survived and
thrived despite the atrocities of the Middle Passage—and at what costs.
As the “law of the sea” reminds us, we are free to make our choices, but in
the end, we can never escape our own fate. &

Works Cited
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THE SLAVE DECK OF THE BARK “WILDFIRE,” BROUGHT INTO KEY WEST ON APRIL 80, 1860.—[Frox A DAGUERREOTYIE.]

“The slave deck of the bark ‘Wildfire,” brought into Key West on April 30, 1860.”
African men crowded onto a lower deck; African women crowded on an upper deck.
lllustration in Harper’s Weekly, June 2, 1860, p. 344. Wood engraving after daguerreotype.
(Library of Congress)
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ABENA JOAN BROWN
M' flonj by Runako Jahi

First of all, I'd like to thank my friend, Mr. Ron OJ Parson, for this invitation
to share my thoughts on our esteemed theatre pioneer, Ms. Abena Joan P.
Brown. Having served as Artistic Director of eta Creative Arts Foundation
from 1990 to 2014, in addition to being an active member of the organization
since 1972, it goes without saying that I’'ve been 80 percent theatrically and
socially developed by her! In addition to Abena, I'd like to acknowledge

the contributions of eta co-founder, Mr. Okoro Harold Johnson. Together,
they trained and inspired a host of budding talent that came out of the
Black community. To this end, many popular actors, playwrights, directors,
composers, designers, and choreographers either began their journeys, or
had a place to develop their craft, on the eta stage throughout the years.

Historically, Abena and Okoro created a very unique theatre family. We were
encouraged to take theatre seriously. We were taught that it was not simply
child’s play; they were giving us a rare opportunity to develop into major
artists and aspire to have fruitful careers in the industry. This is the kind of arts
education that resonated with us. | was particularly engaged because | was
young and Black and not good at sports! Abena and Okoro provided creative
options for those of us who were young and searching for ourselves. With the
encouragement of the legendary Oscar Brown, Jr., | walked into a new world
and fell instantly in love with the theatre of eta Creative Arts Foundation. It was
a magical experience for me because, as a Black actor at the time, schools
and colleges did not consider the reality of Black theatre as a valid career
option. Theatre in college seemed to be for whites only, with plays written by
William Shakespeare, Eugene O’Neill, Tennessee Williams, Samuel Beckett,
Bertolt Brecht, Eugene lonesco, Jean Genet, and William Inge. These were
the plays Black students were given to study under the umbrella of being
noted classics. Abena, with great consistency, stressed the importance of
having plays written that spoke to one’s heritage because theatre, at best, is
a document of life experiences, and all audiences learn something about the
culture of the characters in a well-told story.

| remember an unforgettable statement Abena made over ten years ago about
culture. She said, “Culture is that vehicle that drives all people. It defines us.

It tells us who we are, where we’ve been, and where we should be going.
Culture, as expressed through art, tells us how to educate our children; it

CONTINUED ON P18
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defines appropriate behavior, it defines sanctions for those who are not in
compliance with the values and traditions of a people. It is very critical and
special attention needs to be paid to that.”

Abena and | had a conversation during the time when non-traditional casting
forums were all the rage. Tennessee Williams’ work was one of our topics. We
discussed his backstory and the fact that he’d been raised in the Southern
tradition. We agreed that Mr. Williams had not written Blanche and Stanley as
Black people, whereas Lorraine Hansberry had obviously written the family

in A Raisin in the Son to be Black because it’s the only choice that supports
the narrative of a Black family integrating into a white suburb. In A Streetcar
Named Desire, the Black characters were noted in the text as Colored Woman
and Negro Woman, both friends of the character Eunice who is the friend of
Stanley’s wife, Stella. Mr. Williams’ intent was not for Blanche and Stanley to
be Black. Yet, as Black theatre artists, the desire was to get an opportunity
to play those great roles. As we all know, actors must explore and take on
challenges. We settled with the reality that both of those plays were written
with characters that were culturally specific. It is a fundamental truth that

in order for artists of color to get better opportunities to hone their craft,

we must have vehicles that offer those challenges. To do that, we must tell
our own stories in the first voice, meaning we must perform the plays that
come from our lives, written by those who have the voices to interpret their
communities. However, theatres have the option to do whatever they like and
cast roles according to their creative visions, which can directly conflict with
this necessity.

There were those who claimed nonverbally through their programming that
there was no Black theatre, but this simply wasn’t true. The first known Black
play was King Shotaway written by James Brown in 1823. Later, William
Wells Brown’s The Escape: Or, a Leap for Freedom was published in 1858,

as well as volumes of works that were not heralded throughout the annals of
American theatrical history. Though Lorraine Hansberry made a breakthrough
with her classic A Raisin in the Sun, there was also Marita Bonner, Theodore
Ward, Alice Childress, James Baldwin, Ishmael Reed, Joseph Walker, Amiri
Baraka, Ed Bullins, Ron Milner, Ossie Davis, George C. Wolfe, Charles Fuller,
Vinette Carroll, Adrienne Kennedy, Steve Carter, Lonne Elder lll, Richard
Wesley, Melvin Van Peebles, Gus Edwards, and Don Evans. There was a host
of brilliant playwrights whose stories were told before the shining wonder

of Mr. August Wilson rocked the American theatre world with his dynamic
ten-play cycle of drama, humor, and poetic truth spoken from the mouths of
those whose rhythms he understood. There is also the playwright Rob Penny,
a close friend of August, as well as those who opened the doors for the next
round of writers, who include Shay Youngblood, Katori Hall, Regina Taylor, and
Tarell Alvin McCraney.
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Runako Jahi and Allison Perkins with Abena Joan Brown

Abena’s legacy to theatre is multifaceted. She inspired people to take an
interest in their personal development, to form their own companies, and

to have their own theatre spaces. She was determined for artists to find the
truth in their characters, be they actors, playwrights, or directors. She was a
strong-willed, creative force of nature: a visionary, and one who spoke from
her heart. She was the grand spirit mother, and like Aunt Ester Tyler in Gem
of the Ocean, she felt it a necessity to make her “children”/community aware
of where they came from and not to repeat the same mistakes of the past,
thus allowing them to become whole individuals and not suffer the fragments
of broken dreams. Her often cantankerous wisdom and off-putting verbiage
struck some as intimidating, but many chose to look past the fireworks and
focus on the always inspiring and provocative messages she had to share.
Whether people appreciated it or not, she knew her advice was good.

| will cherish her memory, and even though | am no longer on staff at eta
Creative Arts Foundation, what she taught me will forever be a part of my
journey. &
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TYLA ABERCRUMBIE (Black Mary) was previously seen in Court
Theatre’'s Flyin’ West and The Piano Lesson. Regional credits: Good
People, Matchmaker, Vanya and Sonia and Masha and Spike, Grapes of
Wrath, Clybourne Park, and You Can't Take It with You (Asolo Repertory);
Luce (Next Theatre); In the Next Room, or the Vibrator Play and Gem of
_ the Ocean (Actors Theatre of Louisville); Intimate Apparel (Milwaukee
Rep); Radio Golf (Pittsburgh Public Theatre); Magnolia (Goodman); Romeo and Juliet (Chicago
Shakespeare Theatre); Ariadne’s Thread (Victory Gardens); King Hedley Il (AWTC); and a host of
others. Film: the recent release of Unexpected. TV: The Girlfriend Experience (Starz Network). This
season she returns to Asolo Repertory to appear in All the Way and Guess Who’s Coming to Dinner.

DAVID ALAN ANDERSON (Caesar Wilks) made his Court Theatre
debut as Dr. Martin Luther King, Jr. in The Mountaintop, for which he
received a Jeff nomination. He is a 2013 recipient of the prestigious Lunt-
Fontanne Fellowship, sponsored by the Ten Chimneys Foundation. He is
a frequent performer with Indiana Repertory Theatre, where his many

7 credits include What | Learned in Paris, the title role in The Giver, The
Whipping Man Radio Golf, Romeo and Juliet, The Heavens are Hung in Black, A Christmas Carol, the
title role in Julius Caesar, and the one-man show Looking Over the President’s Shoulder. He is a
company member with the critically acclaimed Penumbra Theatre in St. Paul, MN, where his credits
include King Hedley I, Seven Guitars, Two Trains Running, and Jitney. Selected regional credits
include Troy in Fences at Denver Center; Walter Lee in A Raisin in the Sun at the Guthrie, Penumbra
Theatre, Cleveland Playhouse, Arizona Theatre Co., and Kansas City Rep; Othello at Great Lakes
Theatre and Idaho Shakespeare Festival; Kent in King Lear and Othello at Pennsylvania Shakespeare;
and Sebastian in The Tempest at Actors Theatre of Louisville. He is represented by Paonessa Talent
Agency.

FELICIA P. FIELDS (Aunt Ester) was last seen at Court Theatre in Seven
Guitars. She is best known for her portrayal of Sofia in the Broadway and
first touring company of the musical The Color Purple, for which she
received a Tony nomination, Clarence Derwent Award, and several other
awards. She has performed in many shows at the Marriott, Goodman,
Milwaukee Rep, Drury Lane, The Broadway Theater, Northlight, Theatre
at the Center, and more, as well as many productions throughout the United States and Canada,
commercials, voice-overs, and films. Felicia has received several Jeff nominations, garnering one for
Sophisticated Ladies. TV: Chicago Fire, Sense8, and Who gets the dog? When not doing theatre, she
does the Blues having performed at the Chicago Blues Fest in 2014 and 2015. It gives her great joy to
work with The Smiley Tillmon Band and Blues Shakin’ in the Fields with Shake Anderson. After this
show, she heads straight to the Cincinnati Playhouse to perform in Low Down Dirty Blues again with
Sugar Rayford and Chic Streetman. She is very grateful to her family, Ron OJ, the wonderful people at
Court Theatre, Stewart Talent, but most of all, she is grateful for God’s Favor.

JEROD HAYNES (Citizen Barlow) was born and raised on Chicago’s
South Side and is excited to be back and working with Court Theatre. Last
season, he appeared as Bigger in Court and American Blues Theater’s
production of Native Son. He also played Canewell in Court's production
of August Wilson’s Seven Guitars (2014, directed by Ron OJ Parson). He
was recently seen as Jay (Jack Johnson) in ATC’s Chicago debut of The
Royale (2015). He was in TimeLine Theatre’s production of A Raisin in the Sun (2013, directed by Ron
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0J Parson), in which he performed 100 shows as Walter Lee. Other theatre credits include Columbinus
(2013) at ATC Theater. He also portrayed the role of Tom Robinson in Milwaukee Repertory Theater’s
production of To Kill a Mockingbird (2012). Other theatre credits include appearances at Chicago’s eta
Creative Arts in their productions of Contribution and Greensboro 4: Downpayment on Manhood. Film/
TV: Southside With You (2016), Empire (FOX, 2015), Sense8 (Netflix, 2015), Consumed (2015),
Betrayal (ABC), The Mob Doctor (Fox), and Crisis (NBC). Jerod spent time in the UK, where he studied
at the British American Drama Academy (BADA). He also finished the entire training program at the
Acting Studio Chicago. Jerod thanks God, his family, and dedicates his work to his daughter, Jalaiya.

STEVE SCHINE (Rutherford Selig) is honored to be back at Court where
last he went on as an understudy in Invisible Man. Chicago productions:
Martyr (Steep Theatre), Laughter on the 23rd Floor (First Folio), The Coward
(Stage Left Theatre), King Lear (Goodman Theatre), Solstice, Hunger &
Thirst, Gagarin Way, The Earl, and Louis Slotin Sonata (A Red Orchid
Theatre, Artistic Associate), The City & The City (Lifeline Theatre), Hellcab,
A Going Concern, and The Cider House Rules (Famous Door Theatre), and productions with ATC,
Strawdog, and Piven. Regionally: Romeo & Juliet, Two Gentlemen of Verona, Twelfth Night, and Julius
Caesar (Lakeside Shakespeare) and It's a Wonderful Life (Clarence Brown Theatre). He also helped
foster new works with Abingdon Theatre in NYC. TV: Jack Gatins in Chicago Fire. Video games: Ubisoft's
Watch_Dogs. His voice can be heard in many commercials on television, radio, and the internet. Steve is
a proud member of SAG-AFTRA.

A.C. SMITH (Eli) was most recently seen at Court Theatre as Pozzo in
Waiting for Godot. Other shows at Court Theatre include The
Misanthrope, Tartuffe, Jitney, Invisible Man, Ma Rainey’s Black Bottom, The
Piano Lesson, The First Breeze of Summer, and Fences, for which he
received the prestigious Jeff Award for Lead Actor in a drama for his portrayal
of Troy Maxon. A native of Chicago, Smith has performed at many theatres
here including Victory Gardens, TimeLine Theatre, Steppenwolf Theatre, Goodman Theatre, The Chicago
Theatre for the Performing Arts, lllinois Theatre Centre, Second City, and Chicago Shakespeare Theater.
Regional theatre credits include The Ensemble Theatre of Cincinnati, Portland Stage, Geva Theatre
Center, Milwaukee Rep, Actors Theatre of Louisville, and Saint Louis Black Repertory Company where he
has been a company member for the past 18 years (nine-time Woodie King, Jr. Award winner). In addition,
A.C. has done fim, television, radio, commercials, and voiceovers, and he has appeared
in Ebony and Jet magazines. He is represented by Paonessa Talent Agency. God Bless!

| ALFRED H. WILSON (Solly Two Kings) Recent credits: Holloway in Two
Trains Running (Goodman Theatre), Waiting for Godot (Court
Theatre), Ma Rainey’s Black Bottom (University of Wisconsin-
Madison), The Exonerated (Next Act Theatre), Ma Rainey’s Black
Bottom (Actor’'s Theatre of Louisville and Milwaukee Repertory
Theater), The Etiquette of Vigilance (Steppenwolf Theatre), Two Trains
Running (Geva Theatre), “Master Harold” ...and the Boys (TimeLine Theatre), Ma Rainey’s Black
Bottom, The Piano Lesson (Court Theatre), Gem of the Ocean and Radio Golf (Ensemble Theatre of
Cincinnati), Radio Golf (Pittsburgh Public Theatre). Other Chicago credits include: Bourbon at the
Border (Eclipse Theatre), Jitney and Two Trains Running (Jeff Citation-Best Actor, Pegasus
Players), Panther Burn (MPAACT), and productions at Goodman Theatre and Victory Gardens
Theatre. He was also a co-founder of Onyx Theatre Ensemble.
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AUGUST WILSON (April 27, 1945-October 2, 2005) authored Gem of the
Ocean, Joe Turner’s Come and Gone, Ma Rainey’s Black Bottom, The
Piano Lesson, Seven Guitars, Fences, Two Trains Running, Jitney, King
Hedley Il, and Radio Golf. These works explore the heritage and
experience of African Americans, decade-by-decade, over the course of
the twentieth century. His plays have been produced at regional theatres
across the country and all over the world, as well as on Broadway. In 2003, Mr. Wilson made his
professional stage debut in his one-man show, How | Learned What | Learned. Mr. Wilson’s works
garnered many awards including Pulitzer Prizes for Fences (1987); and for The Piano Lesson (1990);
a Tony Award for Fences; Great Britain’s Olivier Award for Jitney; as well as seven New York Drama
Critics Circle Awards for Ma Rainey’s Black Bottom, Fences, Joe Turner's Come and Gone, The Piano
Lesson, Two Trains Running, Seven Guitars, Jitney, and Radio Golf. Additionally, the cast recording
of Ma Rainey’s Black Bottom received a 1985 Grammy Award, and Mr. Wilson received a 1995 Emmy
Award nomination for his screenplay adaptation of The Piano Lesson. Mr. Wilson’s early works included
the one-act plays The Janitor, Recycle, The Coldest Day of the Year, Malcolm X, The Homecoming, and
the musical satire Black Bart and the Sacred Hills. Mr. Wilson received many fellowships and awards,
including Rockefeller and Guggenheim Fellowships in Playwriting, the Whiting Writers Award, 2003
Heinz Award, was awarded a 1999 National Humanities Medal by the President of the United States,

1509 E. 53rd Street, cm

Mon Noon-10pm | Tues-Thurs 11:30 to midnight | Fri & Sat 11:30 to 1am | Sun 11 to 10pm

Minutes away from the Court Theatre, validated parking at 54th and Lake Park Avenue

Asian-inspired Global Cuisine and Full Service Bar

Reservations 773.324.1999 | chantchicago.com
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and received numerous honorary degrees from colleges and universities, as well as the only high
school diploma ever issued by the Carnegie Library of Pittsburgh. He was an alumnus of New
Dramatists, a member of the American Academy of Arts and Sciences, a 1995 inductee into the
American Academy of Arts and Letters, and on October 16, 2005, Broadway renamed the theatre
located at 245 West 52nd Street—The August Wilson Theatre. Additionally, Mr. Wilson was posthumously
inducted into the Theater Hall of Fame in 2007. Mr. Wilson was born and raised in the Hill District of
Pittsburgh, Pennsylvania and lived in Seattle, Washington at the time of his death. He is immediately
survived by his two daughters, Sakina Ansari and Azula Carmen Wilson, and his wife, costume designer
Constanza Romero.

RON OJ PARSON (Director/Resident Artist) hails from Buffalo, New York
and is a graduate of the The University of Michigan’s professional theatre
program. He is a resident artist at Court Theatre, former co-founder and
artistic director of Onyx Theatre, and founder of the New Onyx Theatre
Project. Recent directing credits include The Who & The What by Ayad
Akhtar (Victory Gardens Theater); Seven Guitars by August Wilson, The
Mountaintop by Katori Hall, and Waiting For Godot by Samuel Beckett (Court Theatre); Detroit 67 by
Dominic Morisseau (Northlight Theatre); A Raisin in the Sun by Lorraine Hansberry (TimeLine Theatre,
associate artist). Other Chicagoland theatres Ron has worked with include Black Ensemble Theatre,
eta, Congo Square Theatre, Goodman Theatre, Writers Theatre (associate artist), Victory Gardens,
Teatro Vista (associate artist), Chicago Dramatists, Urban Theatre Company, Steppenwolf Theatre,
Chicago Theatre Company, and City Lit Theatre. Regional theatres Ron OJ has worked with include
Virginia Stage Company, Portland Stage, Studio Theatre, Studio Arena Theatre, Roundabout Theatre,
Mechanic Theatre, Center Stage Baltimore, Actors Theatre of Louisville, Milwaukee Rep, St. Louis
Black Rep, Pittsburgh Public Theatre, Pittsburgh Playwrights Theatre, Geva Theatre, Signature Theatre
(New York), Alliance Theatre, South Coast Rep, and Pasadena Playhouse. In Canada, Ron directed the
world premiere of Palmer Park by Joanna McClelland Glass at the Stratford Shakespeare Festival. Ron
is a proud member of AEA, SAG-AFTRA, and SDC.

JACK MAGAW (Scenic Designer) most recently designed scenery for Jitney, Home, and Sizwe Banzi is
Dead at Court Theatre. Recent Off-Broadway, Chicago, and regional design credits include Rapture, Blister,
Burn (Goodman Theatre), The Diary of Anne Frank (Writers Theatre), The Who & The What (Lincoln Center
Theatre and La Jolla Playhouse), A Raisin in the Sun (Milwaukee Repertory Theater), Amadeus, Charley’s
Aunt, and South Pacific (Utah Shakespeare Festival), Hair: Retrospection (Kansas City Repertory),
and The Mousetrap (Northlight Theatre). His eight Joseph Jefferson Award nominations include designs
for Fences (Court Theatre), The Caretaker and Bus Stop (Writers Theatre), and The Whipping Man
(Northlight Theatre). Upcoming projects include Long Day’s Journey Into Night (Court Theatre) and The
Flick (Steppenwolf Theatre). Jack lives in Evanston and teaches design at The Theatre School at DePaul
University. Visit www.jackmagaw.com.

LINDA ROETHKE (Costume Designer) Court Theatre productions include The Good Book, Orlando,
Water by the Spoonful, Arcadia, The Romance Cycle, James Joyce’s “The Dead,” The Little Foxes, Hay
Fever, and An Ideal Husband (Joseph Jefferson Award). Other credits include Richard Il (upcoming), Into
the Woods, King Lear, As You Like It, Julius Caesar, and All's Well That Ends Well (Oregon
Shakespeare Festival); Mary Page Marlowe (upcoming), The Motherf**ker with the Hat, Dead Man’s
Cell Phone, Intimate Apparel, and | Never Sang for My Father (Steppenwolf Theatre); and Stage
Kiss and The Clean House (Goodman Theatre). She has also designed for The Public Theatre, Los
Angeles Performing Arts Center, Kansas City Repertory, Cincinnati Playhouse in the Park, The Alliance
Theatre, Repertory Theatre of St. Louis, Northlight Theatre, Actors Theatre of Louisville, Chicago
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Shakespeare Theater, Utah Shakespeare Festival, Connecticut Repertory Theatre, Arden Theatre
Company, Maltz Jupiter Theatre, Drury Lane, and American Players Theatre. Linda is the director of the
MFA Design Program at Northwestern University.

HEATHER GILBERT (Lighting Designer) previously designed Water by the Spoonful, Home, The
Comedy of Errors, The Mystery of Irma Vep, and What the Butler Saw at Court Theatre. Her work as a
lighting designer has been seen on many other Chicago stages including The Hypocrites (community
member), Steppenwolf Theatre, Goodman Theatre, Steep Theatre, Victory Gardens Theatre, Remy
Bumppo, Chicago Children’s Theatre, Writers Theatre, TimeLine Theatre, About Face Theatre, and
countless storefronts all over the city. Regional credits include Oregon Shakespeare Festival, American
Repertory Theatre, Kansas City Rep, Milwaukee Repertory Theater, Huntington Theatre, Williamstown
Theatre Festival, Alley Theatre, Berkeley Rep, and Actors Theatre of Louisville. International credits
include the Almeida in London and Singapore Repertory Theatre. Heather was a recipient of the NEA/
TCG Career Development Grant and the 3Arts Award. Heather serves as the Head of Lighting Design
at Columbia College Chicago and received her MFA at the Theatre School at DePaul.

CHRISTOPHER KRIZ (Original Music and Sound Designer) is an award-winning composer and
sound designer. In Chicago, Kriz has designed for Goodman, Steppenwolf, Court, Writers Theatre,
Victory Gardens, Northlight, TimeLine, Theatre Wit, Rivendell and many others. For his work in
theatre, Kriz has been honored with 11 Joseph Jefferson Nominations and two Awards, most
recently nominated for Cicada (Route 66) and Mill Fire (Shattered Globe). Upcoming and recent
credits include Carlyle (Goodman Theatre), Sticky Traps (Kansas City Rep), Sunset Baby (TimeLine
Theatre), Mothers and Sons (Northlight Theatre), Fallen Angels (Remy Bumppo), Good For Otto (Gift
Theatre), Mr. Burns (Theatre Wit), The Clean House (Remy Bumppo), A Kid Like Jake (About Face), The
Grown Up (Shattered Globe) and The Downpour (Route 66). Recently, Lifeline Theatre produced Kriz's
new musical, Soon | Will Be Invincible. Kriz is a proud member of United Scenic Artists 829. To hear
more of his work, please visit www.christopherkriz.com.

MARTINE KEI GREEN-ROGERS (Production Dramaturg) is currently an Assistant Professor of Theatre
at the University of Utah. Her dramaturgical credits include: One Man, Two Guvnors at Pioneer Theatre
Company; Clearing Bombs and Nothing Personal at Plan-B Theatre; the Classical Theatre Company’s
productions of Uncle Vanya, Antigone, Candida, Ghosts, Tartuffe, and Shylock, The Jew of Venice;
productions of Waiting for Godot, Seven Guitars, The Mountaintop, Home, and Porgy and Bess at Court
Theatre; The Clean House at CATCO; Comedy of Errors, To Kill A Mockingbird, The African Company
Presents Richard Ill, AMidsummer Night's Dream, and Fences at the Oregon Shakespeare Festival; 10
Perfect and The Curious Walk of the Salamander as part of the 2006 and 2007 Madison Repertory
Theatre’s New Play Festival; and A Thousand Words as part of the 2008 WI Wrights New Play Festival.

SAM HUBBARD (Fight Director) is happy to be working at Court Theatre for the first time. Recent
fight direction credits include White Guy on the Bus (Northlight Theatre), Tamer of Horses (Teatro
Vista), Lord of the Flies (Steppenwolf for Young Adults), Martyr (Steep Theatre), Hank Williams Lost
Highway (American Blues Theatre), Watch on the Rhine (The Artistic Home), and Great Expectations,
After Miss Julie, and Charles Ives Take Me Home (Strawdog Theatre Company). Sam is a graduate of
Columbia College Chicago, a member of the Society of American Fight Directors and a proud ensemble
member of Strawdog Theatre Company.

WILLIAM LESLIE BALAN-GAUBERT (Production Consultant) is a native of Haiti and a scholar
of Haitian history and culture in residence at the University of Chicago. His areas of also interests
include analytic philosophy, nineteenth century European social thought, and psychoanalysis. He
has studied in Haiti, France, and the United-States and has lectured extensively on topics ranging
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from philosophical anthropology, the trauma of slavery, and the hypnotic aspects of Haitian Vodoun.
A licensed hypnotherapist, he has analyzed the role of hypnosis in “spirit possession,” the place of
Vodoun in the social structure of Haiti, and the use of metaphors, symbolism, and sacred geometry in
the Art of the Bizango “secret” society.

DORIAN SYLVAIN (Muralist/Decorative Artist) joins the Court team making her artistic contributions to
the visual magic of the “City of Bones” scene in Gem of the Ocean. Over a three decade career, Ms.
Sylvain has collaborated with theatrical, educational, and cultural institutions throughout Chicago and
the Midwest as a scenic designer, muralist, curator, and educator. As an artist, she is committed to
engaging children’s imagination through art and the creation of artistic expressions for public spaces.

WARDELL JULIUS CLARK (Assistant Director) is happy to return to Court, this time on both sides of
the table. Chicago theatre credits include: A Raisin in the Sun (TimeLine Theatre); The Whipping Man
(Northlight Theatre); We are Proud to Present... and The Gospel According to James (Victory Gardens
Theatre); Invisible Man (Court Theatre); The Beats (16th Street Theater); Ghosts of Atwood (MPAACT),
for which he received the Black Theater Alliance Denzel Washington Award for Most Promising Actor;
and Topdog/Underdog (American Theater Company/Congo Square Theatre). Regional credits include
The Whipping Man (Cardinal Stage); Cymbeline (Notre Dame Shakespeare Festival); Fences (Carver
Theatre); and Big River, Much Ado About Nothing, You're a Good Man Charlie Brown, The Who’s Tommy,
and A Chorus Line (Virginia Samford Theatre). Film/TV: Chicago Fire. Wardell has also appeared in
numerous independent films. He holds a BFA from The Theatre School at DePaul University.

AMANDA WEENER-FREDERICK (Production Stage Manager) is thrilled to be spending another season
with Court Theatre. Amanda previously stage managed Water by the Spoonful, M. Butterfly, Native Son,
Iphigenia in Aulis, Waiting for Godot, The Good Book, and most recently The Secret Garden here at
Court Theatre. Since moving to Chicago, Amanda has also worked with Lookingglass Theatre Company
and Chicago Shakespeare Theater. Previously, Amanda spent eight seasons with Milwaukee Repertory
Theater and seven summers with Great River Shakespeare Festival in Winona, Minnesota. Amanda is
a proud member of Actors’ Equity Association.

We are grateful to our donors and their employers who utilize
matching gift programs. We thank the following companies for
furthering Court Theatre's impact by providing additional support
through matching gifts:

MUI.TIPI.Y Henry Crown & Company

YOUR Northern Trust

IMPACT Polk Bros. Foundation Inc.
State Farm Matching Gift Program

Many employers sponsor matching gift programs and will match
charitable contributions made by their employees. Contact your HR
department to find out if your employer provides matching gifts.

Learn more by contacting Jackie Finch, 773-834-3563, jfinch@uchicago.edu
or visit www.matchinggift.com/uchicago
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CARA PARRISH (Assistant Stage Manager) is working with Court Theatre for the first time. Other
Chicago credits include Men of Soul, Sounds So Sweet, The Trial of Moses “Fleetwood” Walker, At Last:
A Tribute to Etta James, and The Marvelous Marvelettes at Black Ensemble Theater. At Writers Theatre,
credits include The MLK Project: The Fight for Civil Rights; Port Authority; Yellow Moon; The Letters;
The Blonde, the Brunette, and the Vengeful Redhead; and The Caretaker. Cara’s national credits
include work at Detroit Music Hall (Detroit, MI), The Fabulous Palm Springs Follies (Palm Springs, CA),
Chamber Theatre Productions (Boston, MA), and The Hippodrome State Theatre (Gainesville, FL).
Cara would like to thank her family and friends for all of their love and support.

CHARLES NEWELL (Artistic Director) was awarded the SDCF Zelda
Fichandler Award, “which recognizes an outstanding director or
choreographer who is transforming the regional arts landscape through
singular creativity and artistry in theatre.” Charlie has been Artistic Director
of Court Theatre since 1994, where he has directed over 50 productions.
He made his Chicago directorial debut in 1993 with The Triumph Of Love,
which won the Joseph Jefferson Award for Best Production. Charlie’s productions of Man of La Mancha
and Caroline, Or Change have also won Best Production Jeffs. Other directorial highlights at Court
include The Secret Garden, Iphigenia at Aulis, The Misanthrope, Tartuffe, Proof, Angels In America, An
lliad, Porgy and Bess, Three Tall Women, Titus Andronicus, Arcadia, Uncle Vanya, Raisin, The Glass
Menagerie, Travesties, Who's Afraid of Virginia Woolf?, The Invention of Love, and Hamlet. Charlie has
also directed at Goodman Theatre (Rock ‘N Roll), Guthrie Theater (The History Cycle, Cymbeline),
Arena Stage, John Houseman’s The Acting Company (Staff Repertory Director), the California and
Alabama Shakespeare Festivals, Juilliard, and New York University. He has served on the Board of
TCG, as well as on several panels for the NEA. Opera directing credits include Marc Blitzstein's Regina
(Lyric Opera of Chicago), Rigoletto (Opera Theatre of St. Louis), Don Giovanni and The Jewel Box
(Chicago Opera Theater), and Carousel (Glimmerglass Festival). Charlie was the recipient of the 1992
TCG Alan Schneider Director Award, and has been nominated for 16 Joseph Jefferson Director Awards,
winning four times. In 2012, Charlie was honored by the League of Chicago Theatres with their Artistic
Achievement Award.

STEPHEN J. ALBERT (Executive Director) is a founding Partner in Albert
Hall & Associates, LLC a leading arts consulting firm. Prior to forming the
consulting practice, Albert was recognized as a leading arts manager. He
has led some of America’s most prestigious theatres, including the Mark
Taper Forum/Center Theatre Group, Alley Theatre, and Hartford Stage
Company. Albert began his career with the Mark Taper Forum/Center
Theatre Group in Los Angeles where he worked in senior management positions for over a decade,
rising to Managing Director. He went on to become Executive Director of Houston's Alley Theatre where
he led a turnaround that stabilized the organization, enabling the Alley to return to national standing and
drove a capital campaign that secured the organization’s future. At Hartford Stage, his partnership with
Mark Lamos resulted in some of the theatre’s most successful seasons and reinforced Hartford Stage’s
position at the forefront of the regional theatre movement. During his tenure in Hartford, Mr. Albert led
the initiative to create a 25,000 square foot, state-of-the-art production center, securing the donation of
the facility and the funding for its renovation. Albert has served as both President and Vice President of
the League of Resident Theatres (LORT) and as a board member of Theatre Communications Group
(TCG). He has also written and produced a variety of productions for television, is an ACE award
nominee, and has been an associate producer of numerous acclaimed Broadway productions. He is a
Senior Fellow with the American Leadership Forum, a graduate of the University of Southern California
and holds an MBA from the UCLA Graduate School of Management.
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INSTITUTIONAL SPONSORS

Court Theatre would like fo thank the following institutions for their generous contributions.

BOARD OF TRUSTEES

Pegqy Zagel, Chair

Timothy Bryant, Vice Chair
Linda Patton, Vice Chair
Joan Coppleson, Secretary
Michael McGarry, Treasurer

Crown Society ($50,000 and above)

Paul M. Angell Family Foundation

The Joyce Foundation

The John D. and Catherine T. MacArthur Foundation

Trustees

Mary Anton

Joan Beugen
Jonathan C. Bunge
Kimberly Cole
Keith Crow
Kenneth Cunningham
Derek Douglas
Lorna C. Ferguson
Karen Frank
Barbara E. Franke

EACULTY ADVISORY COUNCIL

Shadi Bartsch-Zimmer

David Bevington
Robert Bird
James Chandler
Cathy Cohen
Michael Dawson
Philip Gossett
Tom Gunning
Reginald Jackson

SPECIAL THANKS

Virginia Gerst
Mary Louise Gorno
Jack Halpern
Kevin Hochberg
Dana Levinson
Karen Lewis
Michael Lowenthal
Chris McGowan
Neil Ross

Angela Ulum
Marilyn Fatt Vitale

Travis A. Jackson
Heinrich Jaeger
Jonathan Lear
David J. Levin
Margaret Mitchell
John Muse
Deborah Nelson
David Nirenberg
Sarah Nooter

Honorary Trustee
Stanley Freehling

Ex-Officio
Stephen J. Albert
Sian Beilock
Charles Newell
Larry Norman

D. Nicholas Rudall

Larry Norman
Martha Nussbaum
Jessica Stockholder
Kenneth Warren
David E. Wellbery
Christopher Wild
David Wray

Judith Zeitlin

Tony Burroughs, Tracye Matthews, Emily Lansana

Polk Bros. Foundation
The Shubert Foundation
The University of Chicago
United Airlines

Royal Court ($25,000 — $49,999)

Allstate Insurance Co

Alphawood Foundation

The Elizabeth F. Cheney Foundation
Elizabeth Morse Genius Charitable Trust
Hyde Park Bank

Julius Frankel Foundation

The National Endowment For The Arts
Prince Charitable Trusts

The University Of Chicago Women’s Board

Benefactors ($10,000 — $24,999)

BMO Harris Bank

Grant Thornton LLP
Harper Court Arts Council
Illinois Arts Council

The Irving Harris Foundation
Kirkland & Ellis LLP
Mayer Brown

Northern Trust

Nuveen Investments
Rechnitz Foundation
Sidley Austin LLP
Southwest Airlines
Winston and Strawn LLP

Patrons ($2,500 — $9,999)

Drinker Biddle & Reath LLP
The Lloyd A. Fry Foundation
The Rhoades Foundation
Sundance Institute

The University of Chicago, Deputy Provost for the Arts
The University of Chicago, Office of Civic Engagement
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INDIVIDUAL SUPPORT

Court Theatre would like to thank the following individuals for their generous contributions.

Crown Society ($50,000 and above)

Barbara and Richard Franke
Mr. and Mrs. David J. Vitale

Royal Court ($25,000 — $49,999)

Richard and Ann Carr

Joyce and Bruce Chelberg

Shawn M. Donnelley and Christopher M. Kelly
Joan and Bob Feitler

Mr. and Mrs. James S. Frank

Virginia and Gary Gerst

Ms. Mary Louise Gorno

Linda and Stephen Patton

Lawrence E. Strickling and Sydney L. Hans Fund
Peggy Zagel and The Honorable James Zagel

Distinguished Patrons ($15,000 — $24,999)

Mr. and Mrs. Timothy Bryant James Noonan and Dana Levinson
Joan and Warwick Coppleson Karen and Bob Lewis

David D. Hiller Neil Ross and Lynn Hauser

Kevin Hochberg and James McDaniel Angela Ulum and Todd Plotner

Directors ($10,000 — $14,999)

Mr. Charles F. Custer

William Daley and Bernadette Keller
Lorna Ferguson and Terry Clark
Ben and Laura King

Mr. Michael C. Litt

Diane Saltoun and Bruce Braun

The Karla Scherer Foundation

Earl and Brenda Shapiro Foundation
Mrs. Betty Lou Smith*

Fidelis and Bonnie Umeh

Benefactors ($5,000 — $9,999)

Charles Frank

Susan Gordy and David Epstein

Ms. Janice Halpern

Mr. and Mrs. Robert Helman

Gayle and Kenneth Jensen

Michael Lowenthal and Amy Osler
Mr. and Mrs. Steven McCormick
Robert McDermott and Sarah Jaicks McDermott
Mrs. Kate Morrison

Alexandra and John Nichols

Mr. and Mrs. Robert Patterson

Ms. Mayari Pritzker

Susan H. and Robert E. Shapiro
Townsend Family Foundation

Paul and Mary Yovovich

Anonymous

Stephen and Terri Albert

William D. and Diane S. Anderson
Mary Anton and Paul Barron

Helen N. and Roland C. Baker

Judith Barnard and Michael Fain
Joan and Shel Beugen

Jonathan and Gertrude Bunge

Mr. and Mrs. Jonathan Bunge

James E. Clark and Christina Labate
Ms. Kimberly Cole

Keith S. Crow and Elizabeth A. Parker
Mr. and Mrs. Derek Douglas

Mary and Paul Finnegan

Sonja and Conrad Fischer Foundation
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INDIVIDUAL SUPPORT

Patrons ($2,500 — $4,999)

Anonymous

Cynthia and Cory Aronovitz

Peter and Lucy Ascoli Family Fund

Mary and Thomas Bagley

Stan and Elin* Christianson

Ginger L. Petroff and Kenneth R. Cunningham

Harry and Sue Davis

Anne and Scott Davis

Bonnie and Norman Finkel

Mr. and Mrs. James Franczek

Dr. and Mrs. Willard A. Fry

Margaret Richek Goldberg and Perry Goldberg

Mary and Richard Gray

Gene and Nancy Haller

Jack Halpern

Dr. and Mrs. Peter T. Heydemann

Caryn Jacobs and Dan Cedarbaum, In Honor Of
Kevin Hochberg and James McDaniel

Bill and Jan Jentes

Leaders ($1,000 — $2,499)

Mr. and Mrs. Jack Karp, In Honor Of Karen Frank
Gary and Sharon Kovener

Kevin Matzke

Mr. and Mrs. Michael McGarry

Mr. Christopher McGowan and Ms. Sandy Wang
Ms. Sarah Mirkin

Robert Moyer and Anita Nagler

Ken Norgan

Mr. Stuart Rice and Ms. Ruth O'Brien

Lynne F. and Ralph A. Schatz

Joan and Jim Shapiro

Kathy and Robert Sullivan

Elaine and Richard Tinberg

Anne and William Tobey

Leon and Rian Walker

Thomas and Barbara Weil

Joan E. Neal and David Weisbach

Arthur and Elaine Wong

*deceased

Anonymous
Paul and Mary Anderson
Mr. Ed Bachrach
Pamela Baker and Jay R. Franke
Ms. Catherine Bannister
Jean and John Berghoff
Henry and Leigh Bienen
Mr. and Mrs. Andrew Block
Abram Bluestein and llene Gordon Bluestein
Mr. and Mrs. Norman R. Bobins
John and Sally Carton
Mr. and Mrs. James K. Chandler
Mr. and Mrs. David Chemerow
Judy Chernick
Martha and Bruce Clinton, In Honor Of
Marilyn and David Vitale and
Kate Collins and Charlie Newell
Mitchell Cohen and Diane Schroeder
Dr. and Mrs. Stephen Cruise
Ginger L. Petroff and Kenneth R. Cunningham
Frederick T. Dearborn
Nancy and Eugene De Sombre
Lynn and James Drew
Paul Dykstra and Spark Cremin
Philip and Phyllis Eaton
Mr. Nathan Eimer and Ms. Lisa Meyer

Mrs. Emlyn Eisenach and Mr. Eric Posner

Mrs. Deborah Epstein

Eileen and Richard Epstein

Dr. and Mrs. Wolfgang Epstein

Mr. and Mrs. Eugene F. Fama

William and Sandra Farrow

Sylvia Fergus

Mrs. Zollie S. Frank

Richard and Katie Freiburger

Mr. and Mrs. Graham Gerst

Joan M. Giardina

Ethel and Bill Gofen

Mr. and Mrs. Craig Griffith

Jack and Sandra Guthman

Beth and Howard Helsinger

Thomas Hodges

Doris B. Holleb

Mr. Carroll Joynes and Ms. Abby O'Neil

James F. Kinoshita and Merrillyn J. Kosier

Jean A. Klingenstein

Koldyke Family Fund

Ms. Nancy A. Lauter

Charlene and Gary Macdougal

Jennifer Marlowe, In Honor Of The Estate Of
Sylvia Watson

Mr. and Mrs. John W. McCarter, Jr.
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INDIVIDUAL SUPPORT

Thomas P. McNulty, In Honor Of Sloane and
Ward McNulty

Ms. Margaret A. Myles

Mr. and Mrs. Thomas Jay Pritzker, In Honor Of
Marilyn and David Vitale

Ms. Penny Pritzker

Mr. and Mrs. James M. Ratcliffe

The Philip and Myn Rootberg Foundation

Mr. and Mrs. Barry Sabloff

Mr. Craig Savage and Dusan Stefoski

Mrs. Dona Scott

Dr. Salvador J. Sedita and Ms. Pamela L. Owens

David and Judith L. Sensibar

llene and Michael Shaw Charitable Trust

Ms. Barbara Smith and Mr. Timothy Burroughs

Supporters ($500 — $999)

Mike and Pamela Starr

Nikki and Fred Stein

James Stone

Ms. Janet Surkin and Mr. Robert Stillman
Terry and Nancy Theken

Otto and Elsbeth Thilenius

Mr. and Mrs. Richard L. Thomas
Dr. and Mrs. James Tonsgard

Ms. Martha Van Haitsma

Mr. and Mrs. R. Todd Vieregg

lan Watson

Charles and Sallie Wolf

Joseph Wolnski and Jane Christino
Ms. Linda Yu

Brian Arbetter

Drs. Andrew J. and Iris K. Aronson
Brett and Carey August

Barbara Barzansky

Thomas C. and Melanie Berg

Prof. and Mrs. Stephen Berry

Mr. and Mrs. David L. Blumberg
Phyllis Booth

Mary and Carl Boyer

Catherine Braendel

Douglas Bragan

Carol Jean and Bernard Brown

Ms. Janet V. Burch and Mr. Joel R. Guillory
Dr. Adam Cifu

Mitchell Cohan and Diane Schroeder
Barbara Flynn Currie

Quinn and Robert Delaney

Nancie and Bruce Dunn

Kent S. Dymak and Theodore N. Foss
Mr. Stephen Fedo

Dr. and Mrs. James L. Franklin
Willard and Anne Fraumann

Susan and Paul Freehling

Celia and David Gadda

Dr. Thomas Gajewski and Dr. Marisa Alegre
Ms. Denise Michelle Gamble

Mr. Richard Gibbons

Philip and Suzanne Gossett

Mr. and Mrs. M. Hill Hammock

Mr. and Mrs. Robert B. Hartfield

Mr. and Mrs. Arnold Hirsch

Douglas and Lola Hotchkis

Ms. Kineret Jaffe

Ms. Anne Van Wart and Mr. Michael Keable

Ms. Elizabeth Kieff

Judith Russi Kirshner

Jim Kramer

Barry Lesht and Kay Schichtel, In Memory Of
Jack Shannon

John and Jill Levi

Ms. Nancy Levner

Phoebe R. and John D. Lewis Family Foundation

Stacey and Patrick McCusker

Greg and Alice Melchor

Renee M. Menegaz and Prof. R. D. Bock

Joanne Michalski and Mike Weeda

Allan and Elaine Muchin

Lisa Kohn and Harvey Nathan

Alan and Kathryn Nesburg

Ms. Grayce Papp

Edward M. Rafalski

Mr. and Mrs. Robert J. Richards

Ms. Martha Roth and Mr. Bryon Rosner

Sharon Salveter and Stephan Meyer

Ms. Yolanda Saul

Roche Schulfer and Mary Beth Fisher

Bolded names indicate members of Court’s Board of Trustees. If you would like to make a correction
or remain anonymous, please contact Grace Wong, Development Associate at (773) 834-5293 or
gracewong@uchicago.edu. List reflects gifts received before August 10, 2015.
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INDIVIDUAL SUPPORT

Mr. and Mrs. Richard Seid

Mr. Joseph Senese

Mr. and Mrs. David Stalle

Carlo Steinman

Mr. Carl Stern and Mrs. Holly Hayes

Mrs. Lisbeth Stiffel, In Honor Of Marilyn Vitale

Contributors ($250 — $499)

Lester and Sylvia Telser

Mr. Will Towns

Anne and John Tuohy

Edward and Edith Turkington

The Ultmann Family, In Loving Memory Of John
Howard S. White

Anonymous (2)

Barbara and Steven A. Adelman
Filomena and Robert Albee

Diane and Bob Altkorn

Cynthia Ballew

Randy Barba

James Bishop

Jim and Sandy Boves

Edward Carse

Certa Family Fund

Juliana Chyu and David Whitney
Mr. Richard Clark and Ms. Mary J. Munday
Rose B. Dyrud

Sidney and Sondra Berman Epstein
Mr. Sondra Epstein

Donald and Martha Farley

Nancy Felton-Elkins

Mr. and Mrs. Mark Filip

Paul and Adrienne Fregia

Ms. Shirley Freilich

Dr. Sandra Garber

Judy and Mickey Gaynor
Jacqueline and Howard Gilbert

Mr. and Mrs. Samuel Golden

Mr. Ray Greenblatt

Mr. and Mrs. Duncan Harris

Ms. Mary Harvey

Mr. Joseph Hasman

Mary J. Hayes, DDS

Mr. Robert Hellgeth

Richard and Marilyn Helmholz

Mr. Philip Hoffman and Dr. Halina Brukner
Carol and Edward Hogan

Carrie and Gary Huff

Ms. Adria Husband

Mr. James Ibers

Mr. James Jolley and R. Kyle Lammlein
Dorthea Juul

Dennis and Connie Keller

Nancy and Richard Kosobud

Larry and Carole Krucoff

Dianne W. Larkin

Ms. Mary Jo Laviolette

David and Sandy Lentz

Mr. Richard B. Levenfeld

Michael and Susan Levine

Mr. Gilbert Levy

Dr. Richard A. Levy

Steven and Barbara Lewis

Charles and Fran Licht

William Mason and Diana Davis
Ms. Maryhelen Matijevich

Mr. Ernst Melchior

Sharon and Herbert Meltzer

Glenn E. and Lucy Merritt
Margaret Mitchell

Robert and Lois Moeller

Doug and Jayne Morrison

Sarah and Richard Newell

Drs. Donald E. and Mary Ellen Newsom
Craig Schuttenberg and Colleen O’Leary
Sean P. Patton

Elizabeth M. Postell

Ms. Jane Grady and Mr. Alan J. Pulaski
Michael and Virginia Raftery

Mr. and Mrs. Norman Raidl

Nuna and Ennio Rossi

Ms. Ann M. Rothschild

Manfred Ruddat

Michelle Maton and Mike Schaeffer
Mr. and Mrs. Thomas Scott

Dr. Laurence Segil

John Shannon

Ms. Marjorie Sherman

Dr. and Mrs. Michael Silverman
Hugo Sonnenschein

Dr. and Mrs. Eric Spratford

Mr. and Mrs. John R. Stanek
Judith E. Stein

Dorie Sternberg
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George P. Surgeon
Nancy Tani

James Thompson

Sharon and John Van Pelt
Elaine Wackerly

Associates ($150 — $249)

Mr. Ted Walch

Philip and Mary Wong

Nancy and John Wood

Philip Zawa and Michal-Ann Somerman

Anonymous (2)

Wendy Anker and Ed Reed

Mr. and Mrs. Cal Audrain

Paula Ausick

Ms. Kathleen Betterman

David and Peggy Bevington

Mr. Aldridge Bousfield

Deanna Burrell

Mrs. Marian Busta

Stephanie and Michael Chu, In Honor Of
Karen Lewis and Jackie Bryant

Michael G. Cleveland

Lydia G. Cochrane

Elizabeth Fama and John Cochrane

Rosemary Crowley

John and Kitty Culbert

David Curry and George Kohler

Prof. and Mrs. Kenneth Dam

Bruce Davidson

Mr. and Mrs. Glyn Dawson

Ms. Roberta S. Dillon

John Dyble

Ms. Erika Erich

Dale and Marilyn Fitschen

Ms. Virginia Fitzgerald

Paul Fong

Ms. Jenny Foughner

Lauren and Janet Friesen

Mrs. Suzanne George

Melissa Gilliam and William Grobman

Gunnar and Joanne Gitlin

Gerry and Stan Glass

Paul B. Glickman

Natalie and Howard Goldberg

Mike Grethen

Mr. Andrew Halbur

Mr. Jesse Hall

Joel and Sarah Handelman

Mrs. Dorothy Harza

Anne Hazelwood

Carrie L. Hedges

Bernhard and Edith Holst

Mr. James Holzhauer

Ms. Susan Horn

Ms. Elizabeth Hurtig

Mrs. Beatriz lorgulescu
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Paula Jones

Sona Kalousdian and Ira Lawrence
Anonymous

Mr. and Mrs. Richard Keller
Mr. and Mrs. John M. Knox

Mr. Norman Kohn

Linda Kraft

Bill and Blair Lawlor

Bruce and Mary Leep

Michael and Jacqueline Lewis
Mr. and Mrs. Frank D. Mayer, Jr.
Dr. and Mrs. Ernest Mhoon

Dr. Floyd Mittleman

Ms. Regina Modestas

Herbert R. and Paula Molner
Ms. Donna Moore

Prof. Corinne Morrissey

Mr. Gary Ossewaarde

Joan and Thom Parrott-Sheffer
Nancy and Thomas Patterson
Carolyn and Peter Pereira

Dr. Steven Potashnick

Ms. Julie A. Roin and Mr. Saul Levmore
Mr. Steven Schulze

Mr. Robert Schwalb

Mr. Neil Shubin

Ms. Corinne Siegel

George T. and Lynne M. Simon
Jeffrey Slovak

Kathleen Soto

Mr. Clay Stauffer

Dr. Isabel Stewart

Al Stonitsch and Helen Witt

Mr. and Mrs. Harvey Strauss
Ms. Cheryl L. Thaxton

Linda and Ron Thisted

Joan and Kenneth Thompson
James Tomes

Russell and Marlene Tuttle

Dr. and Mrs. W. H. Van Houten
Thomas J. Vega-Bymes

Mr. Walter Verdooren

Ms. Linda Vincent

Elmer and Anna Washington
Ms. Judith Zeitlin

Cynthia Zeltwanger and Robert Tomes

Behind-the-scenes means more
than just going backstage.

=

PRODUCERS'
CIRCLE

Join the Producers’ Circle; a donor society that gives
you exclusive access to the research and creative ¢
process behind each Court Theatre production. ,
A
Court Theatre’s Producers’ Circle offers our most passionate
supporters unique, behind-the-scenes previews of select productions
each season. At three dinners a year, scholarship and artistry intersect
when renowned faculty from the University of Chicago join Court’s
Artistic Director Charles Newell and other members of the artistic team
in conversation and exploration.

A donation of $2,500 or Learn more by contacting:
more each year ensures Jackie Finch

your invitation to our (773) 834-3563

Producers’ Circle dinners. jfinch@uchicago.edu
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SPECIAL GIFTS

Endowment Support and Planned Gifts
Court Theatre greatly acknowledges the generous individuals and institutions who have supported
Court’s artistic excellence by contributing to our endowment or making a gift through their estate.

Hope and Lester Abelson Family

The Michael and Lillian Braude Theatre Fund

Joan S. and Stanley M. Freehling Fund for the Arts
The Helen and Jack Halpern Fund

The William Randolph Hearst Foundation

Kevin Hochberg and James McDaniel

Anne Kutak

Marion Lloyd Court Theatre Fund

Michael Lowenthal and Amy Osler

Carroll Mason Russell Fund

For more information on how to leave a legacy of support for the arts by making a gift through your

estate or contribution to Court Theatre’s endowment, please contact Susan M. Zellner, Director of
Development at (773) 834-3305 or szellner@uchicago.edu.

Court Theatre Facility Support
The University of Chicago

In-Kind Contributions
The following companies and individuals support Court through the donation of goods or services:

Steve Albert Harris Theatre for Music and Dance
Andaz 5th Avenue Helaine and Peter Heydemann
Cynthia Aronovitz Kevin Hochberg and James McDaniel

Roland and Helen Baker

Jane Barclay and David Kent

Jacqueline Shim Bryant and Timothy Bryant
Michael Collins

Joan and Warwick Coppleson

Food for Thought Catering

Donald Evans The Promontory

Lorna Ferguson and Terry Clark Thomas Schumacher and the
Formento’s Disney Theatrical Group

Hyatt Hotels Corporation
Marshall Pierce & Company
Rebecca Maxwell, FIPDesigns
Charles Newell and Kate Collins
Linda and Stephen Patton

The Peninsula Hotels

Four Seasons Hotels and Resorts Robert and Susan Shapiro

Karen and James Frank David and Marilyn Fatt Vitale

Kimbark Beverage Shoppe Jordan Widdes

Freeborn & Peters LLP Peggy Zagel and the Honorable James Zagel

Gold'n Pear Catering
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STAFF

Artistic Director

Executive Director

Resident Artist

Casting Director and
Artists-in-the-Schools Director
Teaching Artists

Artists-in-the-Schools/Casting Intern
Community Programs Manager

Production Manager

Interim Production Manager/Company Mgr
Interim Assistant Production Manager
Technical Director

Assistant Technical Director

Properties Manager

Costume Shop Manager

Master Electrician

Sound and Video Supervisor

Director of Development

Assistant Director of Institutional Giving
Assistant Director of Individual Giving
Development Associate

Individual Giving and Events Intern

General Manager
Business Manager
Management Assistant

Director of Marketing and Communications
Assaciate Dir of Marketing/Graphic Designer
Assistant Director of Marketing

Marketing & Communications Interns

Public Relations

Audience Services Manager
Box Office Manager
Associate Box Office Manager
and Database Admininstrator
Box Office Assistants

House Managers

Audience Serivices Intern
Concessionaires

Volunteer Ushers

Volunteer Coordinator

Charles Newell
Stephen J. Albert
Ron OJ Parson

Cree Rankin

Jennifer D. Bradford, Jade Carter, Jennifer Glasse,
Jerod Haynes, Kam Hobbs, Runako Jahi, Elizabeth
Ledo, Patrese McClain, Courtney O'Nill, Michael Pogue
Grace Bolander

Aaron Mays

Jennifer Gadda
Joshua Kaiser
Heather Bannon
Ray Vicek
Justin Synder
Lara Musard
Erica Franklin
Kathryn Sirico
Sarah Ramos

Susan M. Zellner
Erin Kelsey
Jackie Finch
Grace Wong
Jordan Ginsburg

Heidi Thompson Saunders
Zachary Davis
Laura Rummler

Adam Thurman

Traci Brant

Kate Vangeloff

Jon Hogeback, Michaela Voit
Cathy Taylor Public Relations, Inc.

Matthew Sitz
Diane Osolin

Heather Dumdei

Diana Lopez, Kelsey Peterson

China Whitmire

David Gosz

Navia Frazier and Mallory VanMeeter
Courtesy of The Saints

Judd Rinsema
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DINING PARTNERS

Court Theatre patrons receive 10% off at Chant, The Nile, and Piccolo Mondo with ticket
stubs on the night of the show. One discount per ticket. Not valid with any other offers.

CHANT THeNILE piccolo

HYDE PARK, MonNdo

chantchicago.com nilerestaurantofhydepark.com piccolomondo.us

A10, La Petite Folie, and Yusho offer a prix fixe menu for Court patrons.

. 1 |

]// S la petite folie
A10hydepark.com lapetitefolie.com yushohydepark.com

The Promontory offers a wine pairing THE
with each entree for Court patrons.

PROMONTORY

promontorychicago.com
Food for Thought is Court Hotel Partner
Theatre’s Premier Caterer ®0
PS4
foodforthought o
. HYATT
fftchicago.com PLACE

chicagosouthuniversity.place.hyatt.com
Court Theatre’s Beverage Sponsors

IIMBARIC) CHICAGOLAND
BEVERAGESHOPPE_ 8 REFRESHMENTS, INC.
CEBRATIG 5 yg g

kimbarkbeverage.com chicagolandrefreshments.com
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