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Dear Court Theatre Family,   

Welcome to Harvey, the final production of our 62nd season. This year has been 
very artistically rewarding—in this way, one of the most successful in recent history. 
We are thrilled to share with you that the season opener, Michael Cristofer’s Man 
in the Ring, was recently awarded the 2016 American Theatre Critic Association’s 
Steinberg Award for Best New Play. We are proud to have produced the play’s world 
premiere and grateful for the warm audience reception. It has been a season that 
is typical of Court, filled with diverse and engaging productions that challenge the 
standard definition of classic theatre. Harvey enables us to conclude this season with 
a beloved, time-tested comedy.

Although this season is closing, our job at Court is never done. We are actively 
working on next season, which includes:

• Iphigenia in Aulis. We have been invited to bring our 2014 production to the 
Getty Villa in Los Angeles in September. This is a great honor for theatres 
producing Greek and Roman work, and we are thrilled to have this opportunity.

• Five Guys Named Moe. Resident Artist Ron OJ Parson has wanted to direct a 
musical for some time, and he has enlisted Court favorite Felicia Fields to help 
kick the season off with rhythm and blues.

• The Belle of Amherst. Director Sean Graney and actress Kate Fry will bring 
Emily Dickinson to life on our stage.

• All My Sons. Court will continue its exploration of modern classics as Charles 
Newell, Marilyn F. Vitale Artistic Director, directs the play that announced 
playwright Arthur Miller to the world.

• Guess Who’s Coming to Dinner. This adaptation of the beloved film comes to 
Court’s stage and introduces Chicago Director Marti Lyons to our audiences.

• The Originalist. A fascinating play about the late Supreme Court Justice Antonin 
Scalia concludes Court’s 63rd season. Straight from Washington, D.C.’s Arena 
Stage, Molly Smith will direct and Edward Gero will portray Justice Scalia.

Each year we create unique seasons for you—our audience. The Chicago theatre 
community is highly competitive, and Court has to be creative in finding the right 
mix. We hope that you recognize a distinctive blend of classics, poignant works, 
and some plays that are meant to make you smile—like this production. We deeply 
appreciate your continued support.

Enjoy the summer, and plan to join us next season.

Stephen J. Albert, Executive Director 
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Scenic Design by Courtney O’Neill U.S.A. 

Costume Design by Izumi Inaba U.S.A.

Lighting Design by Lee Keenan U.S.A. 
Sound Design and Composition by Kevin O’Donnell U.S.A. 
Cree Rankin, Casting
Karen Jean Martinson, Production Dramaturg
Amanda Weener-Frederick,* Production Stage Manager
Erin Albrecht,* Assistant Stage Manager

CHARLES NEWELL 
Mar i lyn  F .  V i ta le 
Ar t is t ic  Di rector

STEPHEN J .  ALBERT
Execut ive  Di rector 

Setting: A midsize city in Colorado’s Rocky Mountains.  Scenes unfold in the Dowd family mansion and the 
reception area of Chumley’s Rest, a private psychiatric hospital.   

Please be advised: Production contains the use of e-cigarettes.

There will be a 15-minute intermission.

Harvey by is produced by special arrangement with Dramatists Play Service, Inc., New York.

Designers and Scenic Artists identified by U.S.A. are members of United Scenic Artists, I.A.T.S.E. Local USA829, AFL-CIO,CLC. 
*Denotes a member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Sponsored by

Court Theatre's 2016/17 Season is sponsored by Barbara and Richard Franke.

HARVEYBY MARY CHASE
DIRECTED BY DEVON DE MAYO

The Elizabeth F. Cheney Foundation        Charles Custer        Joel and Cheryle Williamson
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CAST 

Court Theatre performs in the intimate Abelson Auditorium, made possible through a gift from Hope and Lester Abelson.  

Cover photo of Timothy Edward Kane  by Joe Mazza. 

Please turn off all phones, pagers, and chiming watches. Photographs and video recording are strictly prohibited.

Court Theatre operates under an agreement between the League of Resident Theatres and Actors’ Equity Association, the Union of Professional 
Actors and Stage Managers in the United States. Productions are made possible, in part, by a grant from the Illinois Arts Council, a state agency. 
Court Theatre is a constituent of Theatre Communications Group, the national organization for the American Theatre, the League of Resident 
Theatres, the Illinois Humanities Council, Arts Alliance Illinois, and the League of Chicago Theatres.

Myrtle Mae Simmons ....................................................................... Sarah Price

Veta Louise Simmons .....................................................Karen Janes Wodistch*

Elwood P. Dowd .............................................................. Timothy Edward Kane*

Mrs. Ethel Chauvenet / Betty Chumley / E.J. Lofgren .................... Amy J. Carle*

Ruth Kelly, RN  ........................................................................ Jennifer Latimore

Duane Wilson .................................................................................. Andy Nagraj*

Lyman Sanderson, MD .................................................................. Erik Hellman*

William R. Chumley, MD ....................................................................A.C. Smith*

Judge Mara Gaffney ............................................................ Jacqueline Williams*

Understudy: Kona Burks

*Denotes a member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in 
the United States.   

PRODUCTION STAFF
Assistant Director................................................................................................  Sarah Gitenstein
Scenic Design Assistant ......................................................................................Camila Devereux
Scenic Artists .....................  Samantha Bodnar U.S.A., Scott Gerwitz U.S.A., Julie Ruscitti U.S.A.
Carpenters .......Tony Cooper, Andrew Halverson, Andrew Hildner, Theron Seckington, Chris Walls
Draper............................................................................................................................. Beth Uber
Tailor .......................................................................................................................... Fox Brothers
Wigs & Hair Design ............................................................................................ Christina Carlson
Stitcher .................................................................................................................. Alex Rutherford
Wardrobe Supervisor ................................................................................................ Jody Schmidt
Wardrobe Crew ....................................................................................................  Alex Rutherford
Assistant Lighting Designer .................................................................................... Madeline Scott
Assistant Master Electrician.........................................................................................Billy Murphy
Electricians ............. Billy Borst, Caitlin Cavannaugh, Kenny Cole, Chris Cvikota, Duane Deering, 
 Victoria Fox, Raphael Grimes, Andy Kauff, Jared Sheldon, Carley Walker 
Floor Manager ..........................................................................................................Jaclynn Joslin
Scenic Artists identified by U.S.A. are members of United Scenic Artists, I.A.T.S.E. Local USA829, AFL-CIO,CLC.

Harvey is this season’s Honorary Marion Lloyd Production.

BY MARY CHASE
DIRECTED BY DEVON DE MAYO
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“I just believe in joy, and I think it’s imperative as theatre artists to bring 
it to the stage, to hear audiences laugh, and to feel a sense of community 
through that laughter,” she says.

Devon has a deep personal history with theatre—her mother worked as 
a theatre critic in Orange County, California, and she spent much of her 
childhood watching those performances. She never considered a career in 
the theatre until a college professor urged her to make the leap.

“I was originally a political science major, but theatre professor Jonathan 
Tazewell said to me, ‘I don’t know who you’re kidding, but this is where 
you’re meant to be.’ I feel very lucky, because it’s rare to have someone see 
something in you and help you make those big life decisions,” she shares. 
“I realized that he was right, and I thought long and hard about what that 
meant to me and what role I wanted to play.”

After graduation, Devon moved to Chicago and immediately started 
investing in the theatre community here. She has directed productions 
across Chicago, as well as in Mexico, New York, and London. With her 
diverse experience, she brings a global perspective to her work.

Devon and actor Timothy Edward Kane have teamed up before, and their 
work together led her to Court. “I worked with Tim on Northlight Theatre’s 
Lost in Yonkers. It was a wonderful experience and we got along really 
well. Tim reached out to [Court’s Marilyn F. Vitale Artistic Director Charles 
Newell] and said that I was someone he needed to know.”

Director Devon de Mayo  
is here to make you laugh.

CONTINUED ON P 6

by Shelby Krick
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Director Devon de Mayo at first rehearsal (photo: Joe Mazza). 



While new to Court, Devon is not new to 
the University of Chicago. She has been 
a lecturer in the University’s Theater and 
Performance Studies (TAPS) program 
since 2012. “I’m thrilled to connect my 
students with my work. My relationship 
with the campus and the students made 
[Court] a natural fit.”

So what kind of challenges and opportunities come with directing a classic 
comedy like Harvey, which the audience may already be familiar with when 
they walk through the theatre doors?

“The first opportunity is to reveal the play in a new way and surprise the 
audience. This play can really do that because it does feel like it’s speaking 
directly to our time and it feels like it is call out to be performed,” Devon 
explains. “We also have a few theatrical tricks up our sleeves that may surprise 
people!”

“The other opportunity we have is to lean into that nostalgia and familiarity, 
and have the play feel like the comfort of a warm embrace,” she continues. “It’s 
been thrilling to hear about [Pulitzer prize-winning Harvey playwright] Mary 
Chase: an amazing woman, writer, and activist who had strong opinions about 
society and class structure. She wrote the play during World War II, when a lot 
of women were alone. She encountered a woman grieving over her son killed in 
the war, and she thought, ‘I want to make that woman laugh, to bring her joy.’ I 
love that! It’s a lofty and compassionate goal that is completely welcoming.”

“This year I feel particularly lucky, because all of the plays that I’m directing 
are written by women,” she notes. “From classic American playwright Mary 
Chase, to a Chicago premiere by New York playwright Jaclyn Backhaus [You 
On the Moors Now, The Hypocrites], to a brand new play by Sarah Sander 
[Sycamore, Raven Theatre], spending my year with great women writers has 
been such a pleasure.”

How does Devon hope this visit with Harvey resonates with you—the 
audience—in a new way? “I want you to come away reflecting on human 
kindness. How can we treat each other better? But also, I hope that you leave 
with a sense of joy.” ■

I want you to come 
away ref lecting on 
human kindness.  
How can we treat each 
other better? But also, 
I hope that you leave 
with a sense of joy.
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1613 E. 55th Street Chicago, IL 60615
773 667 1000    metroprorealty.com

5 bedrooms, 3 full and 1 half bathrooms. All masonry home with wood 
burning fireplace in the living room, dining room that seats 12, cherry 
cabinets, granite counter tops, stainless appliances, and maple floors.

5223 S. Ingleside Ave           $590,000

5400 Hyde Park Blvd #C6   $399,000

Beautifully renovated 3 
bedroom, 2 bath town 
house features master 
suite, gourmet kitchen, 
AC and meticulously 
preserved woodwork 
throughout. Property 
includes large, profes-
sionally landscaped 
backyard and a 2 car 
garage. 

5472 S. Ellis Ave                              $1,225,000

Beautiful townhouse in 
Hedgerow Condominium. 
4 bedrooms, 2 and a half 
bathrooms, bright kitchen 
with newer appliances 
and eat-in area, spacious 
living/dining room with 
recessed lights, and 
hardwood floors. One 
garage parking space.

|



THE IMPROBABLE LIFE OF

MaryChase
by Karen Jean Martinson



Mary Chase lived a raucous, improbable life. Born Mary McDonough in 
Denver in 1906, she joked that her family’s home “was not quite on the 
wrong side of the tracks, but the noise of the trains reached it.” Growing 
up in poverty instilled in Mary a disdain for social hierarchy, and taught 
her compassion for eccentrics and unfortunates. Two painful events in her 
youth solidified this philosophy. After police shot and wounded her teenage 
brother for stealing candy from a gumball machine, local families ostracized 
Mary as socially undesirable. Later, in college, she was rejected when she 
tried to rush an exclusive sorority. From these events, Chase learned that 
wealth and social status did not correlate to kindness.

In 1925, having finished college at age 18, Mary joined the Rocky Mountain 
News and became a well-respected daredevil journalist who never backed 
away from an exciting lead. There she met Bob Chase; they wed in 1928. In 
1931, Mary quit journalism to become the playwright she always intended 
to be. At the height of the Depression, the Chases had three sons, whom 
they raised on a newspaperman’s salary and freelance jobs that suited 
Chase’s rebellious personality: she wrote weekly radio programs for the 
Teamsters, handled publicity for the National Youth League, and formed a 
chapter of the American Newspaper Guild. She also was involved in labor 
disputes; bedecked in the large hats that she favored, Chase struck a fiery 
presence on the picket line. 

Her first play, Me, Third, was a hit with Denver audiences, so Chase sent 
the script to director Antoinette Perry (Denver native and Tony Awards 
namesake) and producer Brock Pemberton. They agreed to produce the 
show. Chase borrowed money to make the trip to New York. Retitled Now 
You’ve Done It, she saw her first Broadway opening in 1937. Audiences 
“[laughed] their heads off,” but critics panned the piece. It closed after 43 
performances. 

CONTINUED ON P 10

Mary “Healing laughter is in order... 
         The world has need of it.”

–Mary Chase
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Chase returned to Denver badly in debt, her confidence wounded. She 
lamented, it was “a terrific blow. I don’t think I would have tried it again if 
Mr. Chase hadn’t said to me, ‘Write another play immediately. When a pilot 
crashes, they make him take up another plane before he leaves the field.’” 
She wrote several plays, sold a script for $2500, and paid down their bills. 
One comedy, A Slip of a Girl, toured army camps, which committed Chase 
to making people laugh during solemn times. Describing her early career, 
she said: “After years of study I had had one failure on Broadway, one play 
done by the films, and two published... My friends regarded my playwriting 
as harmless amusement.” 

Everything would change with Harvey.

Witnessing the heartbroken movements of her neighbor, a widow who lost 
her only son in World War II, Chase wondered, “Could I ever possibly write 
anything which might make that woman laugh again?” It took Chase three 
months to hatch the idea of Harvey, until “one morning when I was only 
half awake, I saw a big white rabbit following a psychiatrist.” The play took 
two years to complete; said Chase, “none of it came easy.” 

Asserting that “the laughs are deep and rooted in truth,” she sent Harvey 
to Perry and Pemberton. Chase used her $500 advance to travel New York 
City before the Broadway opening. At previews, she wore a borrowed dress 
and shoes with holes in the soles, and carried a note from Bob: “Don’t be 
unhappy if the play does not succeed. You still have your husband and your 
three boys and they all love you.” Audiences and critics adored the show. 
Harvey would run for 1,775 performances, win the 1945 Pulitzer Prize, tour 
extensively, and be made into a film. 

Chase’s abrupt change of fortune unmoored her. She noted, “The things you 
see by the flares of sudden fame are shattering and terrifying: the glittering 
eye of Greed, the distorted faces of her sisters Envy and Malice. These 
witches always come to the feast. They chill your heart and leave you alone 
in the world.” One momentous change was economic—she was instantly 

“my mother used to say to me... ‘In this world, Elwood, 
you must be oh, so smart or oh, so pleasant.’ For years 
I was smart. I recommend pleasant.”

–Elwood P. Dowd in Harvey
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rich. More shocking was Chase’s ascendency 
into the high society that previously snubbed 
her. She said, “I found lies everywhere. I was 
still the same person I had always been, yet 
everyone had changed in their attitude toward 
me.” Chase became depressed; she suffered 
from “a sort of soul sickness…that plows up 
every bit of contentment that you ever had.” 

“I was afraid for awhile that I had shot everything with Harvey,” she noted, 
especially when her next play closed after only eight performances. The 
promise of laughter helped return her focus. She wrote several more plays, 
and even saw New York City honor her with “Mary Chase Alley.” Still, 
her career recollections were bittersweet: “I never regretted Harvey, but I 
shouldn’t have spent as many years as I did trying to surpass it.” 

On October 20, 1981, Chase died of a heart attack, survived by her husband, 
three sons, and eleven grandchildren. Bob died in 1990, and the two are 
buried in Lakewood, Colorado’s Crown Hill Cemetery. They chose their 
plot specifically: their headstone is overlooked by Harvey—not the rabbit, 
but the marker of a Mr. and Mrs. Harvey of Jefferson County. The famous 
pooka remains their not-quite-visible protector. 

Chase wrote to bring her audiences joy. To her, humor was sacred and 
necessary. Shortly before her death, Chase reiterated the importance of 
compassion and hilarity: “If I have any message at all for young writers it 
is this: Healing laughter is in order. A writer either weeps or praises. Look 
up and praise. The world has need of it.” This continues to resonate, as 
does Harvey’s simple, yet powerful message. Through his radical kindness, 
Elwood creates a beautiful world, one where everyone is a potential friend 
and where everyone is valued. We would do well to adopt such an attitude 
today. ■
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In the 1880s, poet William Butler Yeats set out to chronicle the world of 
dreams and imagination that had been expressed for centuries in the folklore 
and story-telling traditions of his native Ireland. His 1888 book Fairy 
and Folk Tales of the Irish Peasantry catalogued the many extraordinary 
creatures populating Irish myth and legend. Chief among the fairies, sprites, 
changelings and ghosts Yeats described was the Pooka, a mischievous 
spirit fond of taking on the shape of familiar animals, appearing as a horse, 
an eagle, a bull, a rabbit or a goat. According to legend, the month of 
November was when the Pooka chose to go forth in search of conversation 
with lonely or solitary human beings. At this time of year, Yeats wrote, 
the Pooka was able to “speak in a human voice, and 
was accustomed to give intelligent and 
proper answers to such as consulted 
him concerning all that would befall 
them until the November of next year.” 
People eager to ask the Pooka questions 
about their future often left small gifts 
and presents for the animal spirit, hoping 
to encourage his visits and prophecies 
“Speculative persons,” 
Yeats concluded, 
“consider the Pooka 
the forefather of 
Shakespeare’s Puck.”

Growing up in Colorado in the 1920s, 
Mary Chase heard many tales of 
the Pooka, from her Irish-born 
mother, Mary McDonough. As 
McDonough explained, Pookas 
were visible only to those persons who truly 
believed in them. “Never be unkind or indifferent 
to a person others say is crazy,” she cautioned her 
young daughter. “Often they have a deep wisdom. 
We pay them great respect in the old country, and 
we call them fairy people.” ■

The Pooka
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by Grace Bolander

Timothy Edward Kane is no stranger to the stages and the classrooms at the 
University of Chicago. He returned to teaching this spring with a master 
class in acting, where he shared his experiences of performing classic roles 
and brought his students into the Harvey rehearsal process. Court Theatre 
intern and current University of Chicago student Grace Bolander had the 
opportunity to ask Tim how he balances the two responsibilities, as well as 
his understanding of his latest classic character, Elwood P. Dowd.

Throughout your career you’ve worked on a wide range of classic works, 
from Shakespeare to Molière to Chekhov—the list goes on! Many of these 
have been at Court Theatre, including An Iliad and One Man, Two Guvnors. 
What attracts you to working on the classics, particularly at Court?
Over the last fifteen years, Court theatre has become something of an artistic home 
for me. It’s at Court where I’ve felt most consistently trusted and valued as an 
actor and I feel I’ve been offered varied and challenging roles that have afforded 
me the opportunity to “grow up” as an actor. It should be noted that in those fifteen 
years I’ve only ever been directed by Charlie, so my experience of working on the 
“classics” at Court directly relates to how Charlie approaches the classics. I believe 
that risk is a consistent part of the equation at Court: have good material, with a 
good director, trust each other, and take risks. Sounds like “classics alive” to me.

Elwood P. Dowd is a pretty unconventional guy, most notably for his 
insistence on the existence of his friend Harvey. What is it like playing 
opposite a character whom no one else can see?
I had some experience in An Iliad talking to myself, so I’m familiar with the 
frustration.  I prefer to have an actual scene partner rather than making poor 
choices for an imaginary one. 

The play leaves the reality of Harvey’s existence ambiguous. Do you think 
that Elwood is delusional, or is Harvey actually real? 
I don’t want to answer this question. I believe that each audience member should 
have the opportunity to answer the question of Harvey for themselves. 

Do you perceive Elwood as a comedic character, or as tragically 
misunderstood?
I’m not sure it matters. Elwood sees the world from a unique perspective. He 
believes that all people are worth the time and attention required to be seen and 
heard and that unique perspective leads to comedy, misunderstanding and the 
potential for tragedy based on other characters' reaction to Elwood.

TIMOTHY EDWARD KANE
Q&A
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You say in the Court Theatre Artist Master Class description that the 
course is designed to develop students’ ability to apply contemporary acting 
technique to the performance of classical roles. What are common challenges 
that actors face when tackling classical roles that they may not encounter with 
contemporary ones?
I believe that irony and or a “knowing, world-weary, cynicism” is a tempting 
default when tackling the pure-hearted ingenue/dudegenue roles often found in 
classical theatre. Those young characters operate on two distinct dramatic levels: 
character and plot. If the actors portraying those characters don’t feel deeply and 
honestly all that the characters profess to feel, the bottom drops out, the audience 
stops caring, and all of the conflict of the play that rests on those character getting 
or staying together, dies. I hope that our class is able to exercise the muscles of 
contemporary acting, based on grounded talking and listening, and apply it to 
those enduring roles while avoiding the pitfalls of the simpering and saccharine or, 
conversely, knowing and jaded. 

What do you think the biggest barrier is for young actors approaching classic 
texts? How would you suggest combatting it?
The actor needs to be as brave as the character. Who would want to watch an actor 
play Romeo if  he “winks” at the audience that he knows all this “love stuff” is 
stupid. If the audience doesn’t believe he’ll die if he doesn’t get to glimpse Juliet, 
is the play even worth watching? She’s the moon! Go for it.

Is there anything you hope to learn or gain from teaching this class?
I learn from students every time I teach. I’ve got a great group of bright and 
talented students and I’m sure their questions and roadblocks will teach me a 
great deal as I work to answer their questions and assist them in addressing their 
challenges. I always feel like I’m a  better actor when I’m teaching. ■

Timothy Edward Kane, A.C. Smith, and Karen Janes Wodistch enjoying the table read at first rehearsal (photo: Joe Mazza). 
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Donors Make a Difference
Judy Chernick

Judy Chernick’s relationship with Court dates back to the days when the company 
performed in Hutchinson Court on the University of Chicago campus. A season 
ticket subscriber since the early 1970s, Judy has been a donor for just as long, finding 
the connection between being a supporter and an audience member a natural fit.

Judy enjoys classic texts, which is what originally brought her to Court. She cites 
the 1974 production of Rashomon as one of the most memorable early productions 
she saw. “It was a seminal theatre experience that bound me to Court.”

Over many seasons, she has enjoyed taking the journey as the definition of classic 
plays has expanded to include work by August Wilson and classic musicals like My 
Fair Lady and Porgy and Bess. The intimacy offered by the Abelson Auditorium 
allows each and every audience member to be fully engaged with the onstage work. 
To Judy, this important distinction is crucial to the Court experience.

A longtime Tom Stoppard fan, Judy is particularly excited when one of his plays 
appears in a Court season. She was delighted to participate in the University 
of Chicago Graham School class taught by Charles Newell, Marilyn F. Vitale 
Artistic Director, and Nora Titone, Resident Dramaturg, during The Hard Problem. 
“The whole experience brought additional insight to the work onstage, and how 
Charlie went about creating the show. Nora was thorough and brought a depth 
of research that also enhanced my understanding of the material. It was truly a 
unique opportunity.”  The course also highlights another aspect of Court that Judy 
considers unique: Court’s relationship with the University of Chicago. “I am proud 
that Court is part of the University and part of the community.”

In Judy’s case, Court also provides a space for fellow theatre-goers to connect and 
converse. She met Charles Custer, a production sponsor for Harvey, at the opening 
night reception for The Secret Garden in 2015. They have continued their friendship 
ever since.

The intersection of art and scholarship, which defines Court as the Center for 
Classic Theatre, is what has kept Judy returning for over 40 years. “Court is where 
I can experience fine theatre, expertly produced. The work is meaningful and 
inspiring. I understand the costs of producing theatre, and I am pleased and proud 
to support that work.” Court Theatre thanks Judy Chernick for her decades-long 
support of the theater, through her giving and her patronage.

Your gift to Court supports artists onstage and behind the scenes, as well as 
students and teachers in our classrooms, and partners in the community. Individual 
donors like Judy provide 45 percent of donations to Court in a year, and are critical 
to Court’s sustained success. If you are interested in making a gift, contact Lauren 
Sheely, Development Assistant, at 773-834-3563 or lsheely@uchicago.edu, or visit 
www.courttheatre.org to give today! ■
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CHICAGOLAND 
REFRESHMENTS, INC.

WITH US, THE SKY'S THE LIMIT! 

www.chicagolandrefreshments.com 
phone (847) 678-1070

1162 E 55th St | nilerestaurantofhydepark.com

Court Theatre 17



YOUR MOMENT, MADE.

Jill Tiongco Photography 

We provide the means behind the 

moment – whether big or small –  

to make it special, make it rich,  

make it right. 

chicago,illinois  

847 982 2608
fftchicago.com

 So all you have to do is live in it,  

love in it, laugh in it. Shine in it. 

 So you can savor all of its magic.

Court Theatre 18



AMY J. CARLE (Mrs. Ethel Chauvenet/Betty Chumley/E.J. Lofgren) 
Previously with Court Theatre: Orlando. Chicago credits: The Book of 
Joseph (Chicago Shakespeare Theatre); Wonderful Town, The Sins of 
Sor Juana, Rock ‘n’ Roll, Desire Under the Elms (Goodman Theatre); 
The Book Thief, The Internationalist, Animals Out of Paper, Sex 
With Strangers, Hedda Gabler (Steppenwolf); North China Lover, 
Bengal Tiger at the Baghdad Zoo, Peter Pan, Trust (Lookingglass); 

Season’s Greetings (Northlight); Chapter Two (Windy City Playhouse); Luce (Next Theatre), 
Gidion’s Knot (Profiles); Refuge (CollaborAction); SubUrbia, The Lights, Ecstasy, WAS, and The 
Planets (Roadworks Productions, founding member). Off-Broadway National Tour: The Vagina 
Monologues. Regional credits: The Profane (Chautauqua Theatre Company); Fully Committed 
and The Diary of Anne Frank (Madison Rep.); Or, (Forward Theatre); and Morning Star (Kansas 
City Rep). Television: Boss (STARZ), Chicago Code (FOX), Law & Order, Chicago Fire, 
Chicago Med, and CRISIS (NBC). Film: Who Gets the Dog? Ms. Carle coaches privately, and 
teaches at Vagabond School for the Arts. 

ERIK HELLMAN (Lyman Sanderson, MD) is happy to be returning 
to Court Theatre after appearing in One Man Two Govnors; The Good 
Book; Tartuffe; The Misanthrope; Proof (Jeff Award Nomination 
- Supporting Actor); The Comedy of Errors; The Mystery of Irma 
Vep (Jeff Award Nomination - Lead Actor); Titus Andronicus; and 
Arcadia. Chicago credits include Luna Gale (Goodman); Marjorie 
Prime, Hesperia, and The Frog Prince (Writers); Miss Bennet, 

Shining Lives, The Commons of Pensacola, and Lost in Yonkers (Northlight); The Madness of  
King George III, The Taming of the Shrew, Macbeth, and Edward II (Chicago Shakespeare); 
Honest, The Elephant Man, and Huck Finn (Steppenwolf);  Eastland (Lookingglass);  All My 
Sons (TimeLine); as well as shows at Next, Chicago Dramatists, Remy Bumppo, The House 
Theatre of Chicago, and as a company member of Strawdog. Outside of Chicago, Erik has 
appeared at Milwaukee Repertory, Geva, Syracuse Stage, Indianapolis Repertory, Shakespeare 
Santa Cruz, Houston’s Stages Repertory, and Off-Broadway at The Mirror Repertory.  Film/TV 
work includes The Dark Knight, The Chicago Code, Boss, Betrayal, Chicago Fire, Chicago PD, 
and the upcoming feature Walden. 

TIMOTHY EDWARD KANE (Elwood P. Dowd) is pleased to 
return to Court Theatre having previously appeared in One Man, Two 
Guvnors; An Iliad (2013 & 2011); The Illusion; Wild Duck; Titus 
Andronicus; Uncle Vanya; The Romance Cycle; and Hamlet. Chicago 
credits include: Blood and Gifts (TimeLine Theatre Company); 
Hamlet, Rosencrantz and Guildenstern Are Dead, Arms and the Man 
(Writers Theatre); The North Plan (Steppenwolf Garage); Faceless, 

Lost in Yonkers, The Miser, She Stoops to Conquer (Northlight Theatre); and fifteen productions 
at Chicago Shakespeare Theatre including Tug of War: Civil Strife, The Comedy Of Errors, Henry 
IV Parts 1 & 2 (CST and at the Royal Shakespeare Company, Stratford-Upon-Avon). Regional 
credits: The Mark Taper Forum, Notre Dame Shakespeare, Peninsula Players, and the Illinois 
Shakespeare Festival. TV: Chicago Fire. Education: BS, Ball State University; MFA, Northern 
Illinois University. He is the recipient of a Joseph Jefferson and After Dark Award. Mr. Kane is 
married to actress Kate Fry with whom he has two sons.

PROFILES 
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JENNIFER LATIMORE (Ruth Kelly, RN) is thrilled to be making 
her Court debut in Harvey. Other Chicago credits include Love's 
Labor's Lost (Chicago Shakespeare Theater) and Miss Bennet: 
Christmas at Pemberley (Northlight Theatre). Regional credits 
include The African Company Presents Richard III, Arcadia, An 
Ideal Husband (American Players Theatre); Good People, The Color 
Purple, Dreamgirls, and A Christmas Carol (Milwaukee Repertory 

Theater). Jennifer hails from Georgia, but is proud to call the Midwest home as well. Much 
thanks to family and friends for the constant support and love.

ANDY NAGRAJ (Duane Wilson) returns to Court, where he was 
previously seen in Titus Andronicus. Other Chicago area credits 
include work with Northlight Theatre, Writers Theatre, Silk Road 
Rising, and TimeLine Theatre. Regional: Denver Center, Milwaukee 
Rep, Chautauqua, and the Texas, Virginia, Ohio, and Utah 
Shakespeare Festivals. TV/Film: Chicago Fire (NBC) and Geeta’s 
Guide to Moving On. Andy is a frequent voice-over actor, he co-

wrote the book, music, and lyrics to the musical Murphy’s Law, and he got his MFA at the PTTP/
Delaware. Love and thanks to Devon, Cree, and Charlie; Stewart Talent; and especially Liz.

SARAH PRICE (Myrtle Mae Simmons) is thrilled to be making her 
Court debut! Chicago credits include Earthquakes in London (Steep 
Theatre Co.), You On The Moors Now (The Hypocrites), Mai Dang 
Lao (Sideshow Theatre), The Sweeter Option (Strawdog Theatre), 
Carlyle (Goodman Theatre, New Stages Production), Solstice (A Red 
Orchid Theatre), Northanger Abbey (Remy Bumppo Theatre), and 
Monstrous Regiment at Lifeline Theatre, where she will be briefly 

reprising her role as Polly Perks for their Concert Reading Series this July. Regional credits: 
A Midsummer Night’s Dream (Indiana Repertory Theatre). TV credits: Chicago Fire (NBC/
Universal). Sarah is a graduate of The Theatre School at DePaul University, the Improv Training 
Program at iO, and Second City’s Conservatory. She is also a company member with A Crew 
of Patches, performing Shakespeare for high school students in the city and suburbs. Sarah is 
proudly represented by Grossman & Jack Talent. Thanks, in advance and always, to Cruz, and to 
Patriac, who had the sixth second at first sight. More at www.sarahpricechi.com.

A.C. SMITH (William R. Chumley, MD) was most recently seen 
at Court Theatre as Eli in Gem of the Ocean. Other shows at Court 
Theatre include Waiting for Godot, The Misanthrope, Tartuffe, Jitney, 
Invisible Man, Ma Rainey’s Black Bottom, The Piano Lesson, The 
First Breeze of Summer, and Fences, for which he received the 
prestigious Jeff Award for Lead Actor in a drama for his portrayal 
of Troy Maxon. A native of Chicago, Smith has performed at many 

theatres here including Victory Gardens, TimeLine Theatre, Writers Theatre, Steppenwolf 
Theatre, Goodman Theatre, The Chicago Theatre for the Performing Arts, Illinois Theatre 
Centre, Second City, and Chicago Shakespeare Theater. Regional theatre credits include The 
Ensemble Theatre of Cincinnati, Portland Stage, Geva Theatre Center, Milwaukee Rep, Actors 
Theatre of Louisville, and Saint Louis Black Repertory Company, where he has been a company 
member for the past 18 years (nine-time Woodie King, Jr. Award winner). In addition, A.C. has 
done film, television, radio, commercials, and voice-overs, and he has appeared in Ebony and Jet 
magazines. He is represented by Paonessa Talent Agency. God Bless!

PROFILES 
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JACQUELINE WILLIAMS (Judge Mara Gaffney) returns to Court 
where she appeared in Man in the Ring, Gem of the Ocean (Aunt 
Ester); The Good Book; Caroline, or Change (Dotty); Fences (Rose, 
Jeff award); Electra (title role); and The First Breeze of Summer. 
Most recently, she played Bell in Marcus Gardley’s world premiere 
A Wonder in my Soul at Victory Gardens, where she also appeared as 
Makeda in Gardley’s The House That Will Not Stand (Jeff Award). 

Her long association with Goodman Theatre includes stop.reset., Pullman Porter Blues (some 
performances), Blues for An Alabama Sky, Camino Real, The Trinity River Plays, The Amen Corner, 
Richard II, The Story, Ooh-Bla-Dee and many others. Chicago: Steppenwolf (The Christians, 
Airline Highway, Head of Passes, The Hot L Baltimore, The Brother/Sister Plays, Othello, 
and others); Victory Gardens (Gospell of Lovingkindness, The Colored Museum, and others); 
Northlight (Gees Bend, The Miser, and others); Next (Yellowman, Fabulation); and Fleetwood-
Jourdain (Maya Angelou in the premiere of Maya’s Last Poem, Going to St. Ives, Having Our 
Say). Regional: Asolo Repertory (Tillie in Frank Galati’s production of Guess Who’s Coming To 
Dinner), La Jolla, Huntington Playhouse, ACT Seattle, Berkeley Rep, Portland Stage Co., Arena 
Stage, Hartford Stage and more. Tours: Crowns and Born in the RSA with Market Theatre of 
Johannesburg. Broadway: The Young Man from Atlanta. Off-Broadway: From the Mississippi 
Delta (co-produced by Oprah Winfrey), Mill Fire, and The Talented Tenth. TV/Film: cast of Turks, 
Empire, recurring as Officer Beccera on Chicago PD and Chicago Fire, Chicago Code, Prison 
Break, Heartlock, The Break Up, The Lake House, and Hardball. Awards/Nominations: Jeff, 
Helen Hayes, BTAA, Lunt-Fontanne Shakespeare Fellow, 3Arts, American Arts Council, Drama 
Desk, Sarah Siddons, Excellence in the Arts, After Dark, among others. This fall she will reprise 
her original role of Mae in Tarell McCraney’s Head of Passes opposite Phylicia Rashad at Mark 
Taper. Jacqueline holds a BFA from Goodman/Theatre School. Greatest blessing: daughter, Kara.
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KAREN JANES WODISTCH (Veta Louise Simmons) is pleased 
as punch to be back at Court Theatre, where she was last seen as 
Helga in M. Butterfly. Chicago credits: Death of a Streetcar Named 
Virginia Woolf (Jeff nominated, Best Ensemble), Doubt, Yellow 
Moon, Heartbreak House, Do The Hustle, Othello (After Dark 
Award, Performance), and more (Writers Theatre); Domesticated 
(Steppenwolf Theatre); Rapture, Blister, Burn, A Christmas Carol, 

and Crumbs from the Table of Joy, (Goodman Theatre); To Master the Art (TimeLine Theatre 
Company/Broadway Playhouse - Jeff nominated, Principle Actress); Romeo and Juliet, Taming of 
the Shrew and Measure for Measure (Chicago Shakespeare); and others. Regional credits: eight 
seasons at Peninsula Players Theatre, and a summer with Montana Shakespeare in the Parks. TV 
credits: Patriot, Chicago PD, Runner, and Crisis. Film credits: Bad Johnson and American Fable.

DEVON DE MAYO (Director) is excited to be working with Court 
Theatre for the first time. Recent credits include: Sycamore (Raven 
Theatre), You on the Moors Now (The Hypocrites), Animals Out of 
Paper (Shattered Globe Theatre), You Can’t Take it With You, and 
Lost in Yonkers (Northlight Theatre).  In 2015, Devon worked as the 
Resident Director under Stephen Daldry on the  Broadway production 
of The Audience. Other Directing credits: Jet Black Chevrolet (side 

project); Compulsion and Everything is Illuminated (Next); Roadkill Confidential, The Further 
Adventures of Hedda Gabler, and Clouds (Dog & Pony). Directing and devising credits: Guerra: 
A Clown Play (La Piara); The Whole World is Watching, As Told by the Vivian Girls (Dog & Pony); 
and The Twins Would Like to Say (Dog & Pony, Steppenwolf Garage Rep). She received her MFA 
from Middlesex University in London and did further studies at the Russian Academy of Dramatic 
Arts in Moscow and the Indonesian Institute for the Arts in Bali, Indonesia.

MARY CHASE (Playwright) was born on February 25, 1907, in Denver, Colorado. Her parents, 
Frank and Mary (McDonough) Coyle, were both Irish-born and emigrated to the United States at 
the end of the nineteenth century. Her first play to be professionally staged was Me Third (1936), 
which was produced by the Federal Theatre Project, first in Denver and then the following year in 
New York, directed by Brock Pemberton under the title Now I’ve Done It. Her next plays, A Slip 
of a Girl and Banshee were unsuccessful. Between 1941 and 1944 she became publicity director 
for the National Youth Administration in Denver, and then for the Teamsters’ Union. Nothing 
daunted, Brock Pemberton was so confident of Mrs. Chase’s ability that he undertook to produce 
a piece called The White Rabbit, on the condition that its title be changed to Harvey. The play 
was an immediate hit and won its astonished author the Pulitzer Prize for 1944-45. Almost all 
of Mary Chase’s work was humane and comic, informed by her love of Irish folklore. Her sense 
of internal reality often slips gently into the playfully surreal—a quality which guaranteed her, 
through Harvey at least, enduring acclaim. She was a member of the Dramatists Guild and was 
given the William MacLeod Raine Award from the Colorado Authors’ League in 1944. In 1947 the 
University of Denver honored her with the degree of doctor of letters. She died in October 1981 at 
her home in Denver, where she had lived for virtually the whole of her adult life, survived by her 
three sons, Michael, Colin, and Barry.

COURTNEY O’NEILL (Scenic Designer) returns to Court Theatre, having previously designed 
Waiting for Godot. Design credits include Moby Dick and The Little Prince (Lookingglass Theatre 
Company), Julius Caesar (Writers Theatre); The Burials, Life and Limb, The Compass, and Of 
Mice and Men (Steppenwolf Theatre); Moby Dick (Alliance Theatre, Arena Stage, South Coast 
Repertory); The Amish Project and Song Man Dance Man (Milwaukee Repertory); Romeo and 
Juliet (Chicago Shakespeare Theater); Fetch Clay Make Man (Marin Theatre Company, Round 
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House Theatre); When I Come to Die (Kansas City Repertory); The Mountaintop (Virginia Stage 
Company); Wit, Our Town, Oedipus, The Bald Soprano, and Mud (The Hypocrites); and Good for 
Otto, Bethany and Dirty (The Gift Theatre), among others. O’Neill received a Jeff Award for Mud 
and is the 2017 recipient of the Michael Maggio Emerging Designer Award. She holds an MFA 
from Northwestern and a BFA from DePaul University, and currently teaches at both institutions. 
Visit courtneyoneill.com.

SARAH GITENSTEIN (Assistant Director)  is thrilled to be working with Court Theatre 
for the first time. Directing credits include work at Chicago Commercial Collective, Curious 
Theater, American Theater Company (Assistant Director, The Humans), A Red Orchid Theatre 
(Sick by Seven). Sarah is an ensemble member of The New Colony where she directed Kate and 
Sam Are Not Breaking Up (Jeff nomination, New Work) and the Off-Broadway, national tour 
and commercial run of 5 Lesbians Eating a Quiche (Winner Best Production 2012 New York 
International Fringe Festival).  Sarah is a graduate of Kenyon College and will begin her MFA in 
Directing at Northwestern this fall.

LEE KEENAN (Lighting Designer) is delighted to return to Court Theatre where previously he 
lit Long Day’s Journey into Night, Waiting for Godot, and Sizwe Banzi is Dead. Lee is a Company 
Member at The House Theatre of Chicago and a Senior Lecturer at Loyola University Chicago. 
He has designed for Lookingglass Theatre, Northlight Theatre, Victory Gardens, Next Theatre, 
500 Clown, Silk Road Rising (Artistic Associate), Milwaukee Repertory, Centerstage Baltimore, 
Kansas City Rep, Circle Theatre, The Hypocrites, Griffin Theatre Company, Buzz22, Theatre 
Seven of Chicago, Bailiwick Chicago, CST Short Shakes!, Steppenwolf SYA, The Building Stage, 
Apple Tree, Route 66, and Albany Park Theatre Project.

PROFILES 

Located next door to Court Theatre
Free and open to all

smartmuseum.uchicago.edu

February 16–June 11, 2017
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IZUMI INABA (Costume Designer) is thrilled to be working with Court Theatre again after 
assisting her mentor Linda Roethke on The Good Book. Her recent design credits includes 
Diamond Dogs (House), Faceless (Northlight), A Wonder In My Soul (Victory Gardens), A 
Wrinkle In Time (Lifeline), 10 Out Of 12 (Wit), Born Yesterday (Remy Bumppo), and King Of 
The Yees (Goodman). She was honored to receive Michael Maggio Emerging Deisgner in 2014, 
and she is currently a resident designer at Albany Park Theater Project. MFA in stage design, 
Northwestern University.

KEVIN O'DONNELL (Sound Designer/Composer) is a musician, composer, and sound 
designer, and is pleased to be back at Court Theatre, where he previously worked on Water by the 
Spoonful, Angels in America, and Three Tall Women. His work in Chicago theatre has earned him 
23 Jeff Nominations (10 Awards), and 2 consecutive After Dark Awards (Outstanding Season); 
additionally he was recently nominated for a Big Easy Award for sound design (New Orleans). 
In Chicago he has worked with Steppenwolf, Lookingglass, Northlight, Chicago Shakespeare, 
and many others. Regionally: Seattle Rep, Olney Theatre Center, A.C.T. (San Francisco), Kansas 
City Rep, The Arsht Center (Miami), Baltimore Center Stage, First Stage (Milwaukee); New 
Orleans: Le Petite Theatre, The Southern Rep, The New Orleans Shakespeare Festival; New 
York: The Signature Theatre, St. Anne's Warehouse, The Cherry Lane, 59E59. As a musician he 
has recorded and/or performed with Andrew Bird, Nickel Creek, The Squirrel Nut Zippers, and 
many others.

KAREN JEAN MARTINSON (Production Dramaturg) is a Lecturer in the program of 
Communications, Media Arts, and Theatre (CMAT) at Chicago State University. She is extremely 
grateful to be working at Court Theatre, where got her theatrical start as a dramaturgical intern 
almost twenty years ago. She has served the Dramaturgy Focus Group of the Association 
for Theatre in Higher Education (ATHE) for many years, and currently holds the position of 
Secretary of the organization. In her scholarly and creative work, she explores the intersection of 
contemporary American performance, neoliberalism, and the processes of identification. She is 
also active in several other organizations, including ASTR, MATC, LMDA, and ATDS.

AMANDA WEENER-FREDERICK (Production Stage Manager) is thrilled to be spending her 
fourth season with Court Theatre. Amanda previously stage managed Water by the Spoonful; M. 
Butterfly; Native Son; Iphigenia in Aulis; Waiting for Godot; The Good Book; The Secret Garden; 
Gem of the Ocean; Agamemnon; Satchmo at the Waldorf; Long Day’s Journey Into Night; One 
Man, Two Guvnors; Man in the Ring; Electra; Blues for an Alabama Sky ; and most recently, The 
Hard Problem . Since moving to Chicago, Amanda has also worked with Lookingglass Theatre 
Company and Chicago Shakespeare Theater. Before that, Amanda spent eight seasons with 
Milwaukee Repertory Theater and seven summers with Great River Shakespeare Festival in 
Winona, Minnesota. Amanda is a proud member of Actors’ Equity Association.

ERIN ALBRECHT (Assistant Stage Manager) is thrilled to be back at Court having previously 
worked on Blue for an Alabama Sky, Man in the Ring; One Man, Two Guvnors; Long Day’s 
Journey Into Night; Agamemnon; The Good Book; and Iphigenia in Aulis. Off Broadway: And 
Away We Go, In Acting Shakespeare, The Philanderer, The Bald Soprano, and Wittenberg (The 
Pearl Theatre); Richard III and Hamlet (New York Classical Theatre); A Touch of the Poet 
(Friendly Fire); and The Marvelous Wonderettes (West Side Theatre–original cast). Regional 
Theatre: American Players Theatre, Arena Stage, Arkansas Repertory Theatre, Arkansas 
Symphony Orchestra, Blue Man Group Chicago, Phoenix Theatre, Quest Visual Theatre, BARD 
Summerscape, and The Utah Shakespeare Festival. Erin holds a Bachelor’s degree in Music from 
The Catholic University of America and a MFA in Stage Management from Virginia Tech. She is 
a proud member of Actors’ Equity Association.

PROFILES 
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CHARLES NEWELL (Marilyn F. Vitale Artistic Director) was 
awarded the SDCF Zelda Fichandler Award, “which recognizes 
an outstanding director or choreographer who is transforming the 
regional arts landscape through singular creativity and artistry in 
theatre.” Charlie has been Artistic Director of Court Theatre since 
1994, where he has directed over 50 productions. He made his Chicago 
directorial debut in 1993 with The Triumph of Love, which won the 

Joseph Jefferson Award for Best Production. Charlie’s productions of Man of La Mancha and 
Caroline, or Change have also won Best Production Jeffs. Other directorial highlights at Court 
include The Hard Problem; Man in the Ring; One Man, Two Guvnors; Satchmo at the Waldorf; 
Agamemnon; The Secret Garden; Iphigenia in Aulis; The Misanthrope; Tartuffe; Proof; Angels 
in America; An Iliad; Porgy and Bess; Three Tall Women; Titus Andronicus; Arcadia; Uncle 
Vanya; Raisin; The Glass Menagerie; Travesties; Who’s Afraid of Virginia Woolf?; The Invention 
of Love; and Hamlet. Charlie has also directed at Goodman Theatre (Rock ‘n’ Roll), Guthrie 
Theater (The History Cycle, Cymbeline), Arena Stage, John Houseman’s The Acting Company 
(Staff Repertory Director), the California and Alabama Shakespeare Festivals, Juilliard, and 
New York University. He has served on the Board of TCG, as well as on several panels for the 
NEA. Opera directing credits include Marc Blitzstein’s Regina (Lyric Opera), Rigoletto (Opera 
Theatre of St. Louis), Don Giovanni, and The Jewel Box (Chicago Opera Theater), and Carousel 
(Glimmerglass). Charlie was the recipient of the 1992 TCG Alan Schneider Director Award, 
and has been nominated for 16 Joseph Jefferson Director Awards, winning four times. In 2012, 
Charlie was honored by the League of Chicago Theatres with its Artistic Achievement Award.

STEPHEN J. ALBERT (Executive Director) is a founding  partner 
in Albert Hall & Associates, LLC, a leading arts  consulting firm. 
He has led some of America’s most prestigious theatres, including 
the Mark Taper Forum/Center Theatre Group, Alley Theatre, and 
Hartford Stage Company. Albert began his career with the Mark 
Taper Forum/Center Theatre Group in Los Angeles where he worked 
in senior management positions for over a decade, rising to Managing 

Director. He went on to become Executive Director of Houston’s Alley Theatre where he led a 
turnaround that stabilized the organization, enabling the Alley to return to national standing, 
and drove a capital campaign that secured the organization’s future. At Hartford Stage, his 
partnership with Mark Lamos resulted in some of the theatre’s most successful seasons and 
reinforced Hartford Stage’s position at the forefront of the regional theatre movement. During 
his tenure in Hartford, Mr. Albert led the initiative to create a 25,000 square foot, state-of-the-art 
production center, securing the donation of the facility and the funding for its renovation. Albert 
has served as president of the League of Resident Theatres (LORT) and as a board member of 
Theatre Communications Group (TCG). He has written and produced a variety of productions for 
television, is an ACE award nominee, and has been an associate producer of numerous acclaimed 
Broadway productions. He is a Senior Fellow with the American Leadership Forum, a graduate 
of the University of Southern California, and holds an MBA from the UCLA Graduate School of 
Management. Stephen is on the St. Thomas the Apostle Finance Committee.

NORA TITONE (Resident Dramaturg) is the author of the 19th century theater history My 
Thoughts Be Bloody: The Bitter Rivalry of Edwin and John Wilkes Booth (Simon & Schuster, 
2010). As a dramaturg and historical researcher, Titone has collaborated with a range of artists 
and scholars including playwright Anna Deavere Smith and historian Doris Kearns Goodwin. 
She also contributed to projects at Arena Stage and DreamWorks Studios. Titone studied history 
at Harvard University and the University of California, Berkeley, and is represented by ICM 
Partners.

Court Theatre 25



the center for
CLASSIC

The Center for Classic Theatre articulates Court’s 
fundamental belief that art informed by thoughtful, 
scholarly inquiry can have a greater impact on 
audiences from the University and from Chicago as 
a whole. Court’s efforts to produce intellectually 
engaging work has led to a partnership with the 
University and its scholars, and Court’s efforts to make 
that work engaging to audiences of diverse backgrounds has 
led the theatre to form strong bonds  
with Chicago’s artists, students, and cultural organizations.

Thanks to these generous individuals, the Center for Classic 
Theatre was created at Court Theatre and the University of 
Chicago.

Leadership Supporters 
Virginia and Gary Gerst
Barbara and Richard Franke
David Vitale and Marilyn Fatt Vitale
Karen and James Frank

Additional support provided by:
Linda and Stephen Patton
Lawrence E. Strickling and Sydney L. Hans
Lorna Ferguson and Terry Clark
Joan and Warwick Coppleson
Peggy Zagel and the Honorable James Zagel
Margaret Richek Goldberg and Perry Goldberg
Dana Levinson and James Noonan
Michael Lowenthal and Amy Osler
Helen and Roland* Baker

*deceased

Photo of Timothy Edward Kane by Joe Mazza.
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BOARD OF TRUSTEES

FACULTY ADVISORY COUNCIL
Shadi Bartsch-Zimmer
David Bevington
Robert Bird
Jason Bridges
James Chandler
Michael Dawson
David Finkelstein
Philip Gossett
Tom Gunning
Travis A. Jackson

Heinrich Jaeger
Leslie Kay
Jonathan Lear
David J. Levin
Peggy Mason
Margaret Mitchell
John Muse
Deborah Nelson
David Nirenberg
Sarah Nooter

Larry Norman
Martha Nussbaum
Jessica Stockholder
Kenneth Warren
David E. Wellbery
Christopher Wild
David Wray
Judith Zeitlin

Margaret Maxwell Zagel, Chair

Timothy Bryant, Vice Chair

Linda Patton, Vice Chair

Joan Coppleson, Secretary

Michael McGarry, Treasurer

Trustees
Mary Anton
Gustavo Bamberger
Joan Beugen
Cheryl Cooke
Keith Crow
Kenneth Cunningham
Derek Douglas
Kimberly Evans-Cole
Lorna C. Ferguson
Barbara E. Franke
Virginia Gerst
Mary Louise Gorno
Jack Halpern
Kevin J. Hochberg
Caryn Jacobs

Thomas Kittle-Kamp
Dana Levinson
Karen J. Lewis
Michael Lowenthal 
Sarah Marmor
Christopher McGowan
Linda Myers
Joan E. Neal
David Oskandy
Neil Ross
Philip R. Rotner 
Samuel J. Tinaglia
Mark Tresnowski
Marilyn Fatt Vitale

Honorary Trustee
Stanley Freehling

Ex-Officio 
Stephen J. Albert
Bill Brown
Charles Newell 
Larry Norman
 D. Nicholas Rudall
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For more information, contact 
Susan M. Zellner, Director of Development
szellner@uchicago.edu|773.834.3305

Share the                of Court

Include Court Theatre in your will 
or estate plans to ensure that the 
next generation of theatregoers 
experience classics re-imagined 
by Court.

magic

Photo of Stephanie Andrea Barron and Sandra Marquez (Brosilow).

ABOUT COURT THEATRE

5535 South Ellis Avenue, Chicago, IL 60637
(773) 753-4472    www.CourtTheatre.org 

MISSION
Court Theatre is the professional theatre of the University 
of Chicago, dedicated to innovation, inquiry, intellectual 
engagement, and community service. Functioning as the 
University’s Center for Classic Theatre, Court mounts theatrical 
productions and audience enrichment programs in collaboration 
with faculty. These collaborations enable a 
re-examination of classic texts that pose the 
enduring and provocative questions that define 
the human experience.

VISION
Court Theatre’s vision is to foster growth of the Center for Classic Theatre at the University of Chicago. 
The Center for Classic Theatre is:

• An organization dedicated to creating excellent productions of classic plays, where “classic” is 
defined as enduring dramatic works that teach us about the human experience

• A hub of intellectual activity that unites artists and scholars and fosters collaboration between the 
theatre and a myriad of other academic disciplines

• A home to an expanding, inquisitive audience
• A laboratory that fosters unique learning experiences for students and audiences
• A force in creating and producing new adaptations, new works, and translations of classic texts
• A leader in the successful integration of scholarly theory and artistic practice
• A model of the mutually beneficial relationship that can exist between a professional performing 

arts organization and a top-tier research university  
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INSTITUTIONAL SPONSORS

Crown Society ($50,000 and above)
Paul M. Angell Family Foundation 

The Joyce Foundation

The John T. and Catherine T. MacArthur Foundation 

Polk Bros. Foundation 

The Shubert Foundation

Royal Court ($25,000 – $49,999)
Allstate Insurance Co. 

The Elizabeth F. Cheney Foundation

The Julius N. Frankel Foundation

The Lloyd A. Fry Foundation

Hyde Park Bank

Nuveen Investments

United Airlines

University of Chicago Women’s Board

Benefactors ($10,000 – $24,999)
Grant Thornton LLP

Harper Court Arts Council

Hyatt Hotels

Illinois Arts Council

The National Endowment for the Arts 

Prince Charitable Trusts

Rechnitz Foundation

The Karla Scherer Foundation

Sidley Austin LLP

Southwest Airlines

Winston & Strawn LLP

Patrons ($2,500 – $9,999)
BMO Harris Bank 

The Irving Harris Foundation

The Rhoades Foundation 

The University of Chicago, 

     Deputy Provost for the Arts

The University of Chicago, 

     Office of Civic Engagement

Court Theatre would like to thank the following institutions for their generous contributions.

Court Theatre 29



INDIVIDUAL SUPPORT

Crown Society ($50,000 and above)
Richard and Ann Carr
Barbara and Richard Franke
David J. and Marilyn Fatt Vitale

Benefactors ($5,000 – $9,999)
Anonymous (2) 
William D. and Diane S. Anderson
Mary Anton and Paul Barron 
Mary Jo and Doug Basler
Joan and Shel Beugen
Ms. Cheryl Cooke 
Mr. Nelson Cornelius
Keith S. Crow and Elizabeth A. Parker
Harry and Suzanne Davis
Shawn M. Donnelley and Christopher M. Kelly
Ms. Kimberly Evans-Cole

Ms. Janice Halpern
Mr. and Mrs. Robert Helman
David Hiller and Darcy Evon
Ms. Caryn Jacobs and Mr. Daniel Cedarbaum 
Gayle and Ken Jensen
Jen Johnson 
Michael Lowenthal and Amy Osler
Sarah Marmor 
Mr. and Mrs. Steven McCormick
Thomas P. McNulty
Townsend Family Foundation
Paul and Mary Yovovich

Directors ($10,000 – $14,999)
Jackie and Tim Bryant
Jonathan and Gertrude Bunge
Mr. and Mrs. Derek Douglas
Dr. and Mrs. Wolfgang Epstein
Mary Louise Gorno
Karen and Bob Lewis
Ms. Deborah Liverett
Linda and Dennis Myers

Joan E. Neal and David Weisbach 
Mr. David Oskandy 
     and Ms. Martha Garcia Barragan
Mr. Philip Rotner and Ms. Janet J. Rotner
Earl and Brenda Shapiro Foundation
Susan H. and Robert E. Shapiro 
Sam and Suzie Tinaglia 
Mark and Rita Tresnowski 
Joel and Cheryle Williamson

Royal Court ($25,000 – $49,999)
Mr. Charles F. Custer
Joan and Bob Feitler
Mr. and Mrs. James S. Frank
Virginia and Gary Gerst 

Kevin J. Hochberg and James R. McDaniel 
Betty Lou Smith Fund
Martha Van Haitsma and Gustavo Bamberger 

Joyce and Bruce Chelberg
Joan and Warwick Coppleson
Lorna Ferguson and Terry Clark 
Lynn Hauser and Neil Ross 
Thomas L. and Margaret M. Kittle-Kamp
Dana Levinson and James Noonan

Michael Charles Litt 
Mr. Christopher McGowan 
     and Ms. Sandy Wang 
Linda and Stephen Patton
Lawrence E. Strickling and Sydney L. Hans Fund
Peggy Zagel and The Honorable James Zagel

Court Theatre would like to thank the following individuals for their generous contributions.

Distinguished Patrons ($15,000 – $24,999) 
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*deceased

Leaders ($1,000 – $2,499)
Anonymous
Stephen and Terri Albert 
Mr. Ed Bachrach
Ms. Alicia Bassuk
Pamela Baker and Jay R. Franke
Ms. Catherine Bannister
Barbara Barzansky
Henry and Leigh Bienen
Heather and Rick Black 
Mr. and Mrs. Andrew Block
Catherine Braendel
Cheryl Lynn Bruce and Kerry James Marshall
Tim Burroughs and Barbara Smith
Thomas Coleman
Dr. and Mrs. Stephen Cruise
Barbara Flynn Currie
Janet and Foster Dale
Kent and Liz Dauten
Frederick T. Dearborn
Lynn and James Drew
Paul Dykstra and Spark Cremin
Philip and Phyllis Eaton
Mr. Nathan Eimer and Ms. Lisa Meyer
Mr. Michael Fain
Mr. Harve Ferrill
Mrs. Zollie S. Frank
John Freund 
Joan M. Giardina
Peter Gotsch
Dr. and Mrs. Peter T. Heydemann
Hon. Doris B. Holleb
Mr. Carroll Joynes and Ms. Abby O’Neil

Elizabeth Kieff and Tom Levinson 
Jean A. Klingenstein
Travis Lenkner and Erin Delaney
Ms. Nancy Levner
Andy and Tracey Lownthal
Fred McDougal and Nancy Lauter McDougal Fund
Charlene and Gary Macdougal
Ling and Michael Markovitz
Sarah Maxwell
Mr. and Mrs. John W. McCarter, Jr.
Amy and Ed McNicholas 
Sarah Solotaroff Mirkin
David and Pat Mosena
John and Kathy Hunt Muse 
Nancy and Thomas Patterson
Mr. Robert Patterson
Cherice Ramsey
Mr. and Mrs. James M. Ratcliffe
Sharon Salveter and Stephan Meyer
Dr. Salvador J. Sedita and Ms. Pamela L. Owens
David and Judith L. Sensibar
Ilene and Michael Shaw Charitable Trust
Anita and Prabha Sinha
Fredric and Nikki Will Stein
Mr. Robert Stillman
James Stone
Otto and Elsbeth Thilenius
Glenn F. Tilton and Jacqueline M. Tilton
Mr. and Mrs. Todd Vieregg
Leon and Rian Walker
Dorothy Tucker and Tony Wilkins
Joseph Wolnski and Jane Christino

Producers’ Circle ($2,500 – $4,999)
Peter and Lucy Ascoli Family Fund
Judith Barnard and Michael Fain
Stan and Elin* Christianson
Ginger L. Petroff and Kenneth R. Cunningham 
Anne M. and Scott Davis
Mr. Daniel R. Fischel and Ms. Sylvia M. Neil
James and Deborah Franczek
Dr. and Mrs. Willard A. Fry
Margaret Richek Goldberg and Perry Goldberg
Ms. Susan Gordy and Mr. David Epstein
Richard and Mary L. Gray
Gene and Nancy Haller
Jack Halpern
Bill and Jan Jentes

Gary and Sharon Kovener
McDermott Family Foundation
Mr. and Mrs. Michael McGarry
Robert Moyer and Anita Nagler
Diane Saltoun and Bruce Braun
Lynne F. and Ralph A. Schatz
Joan and Jim Shapiro
Kathleen and Robert Sullivan
Ms. Janet Surkin and Mr. Robert Stillman
Elaine and Richard Tinberg
Mr. and Mrs. William R. Tobey, Jr.
Bonnie and Fidelis Nwa Umeh
Thomas and Barbara Weil
Charles and Sallie Wolf
Mr. Arthur Wong

INDIVIDUAL SUPPORT
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INDIVIDUAL SUPPORT
Supporters ($500 – $999)
Anonymous 
Brett and Carey August
Thomas C. and Melanie Berg
Phyllis B. Booth
Ronald and Kathy Butkiewicz
Sally and John Carton
Mr. and Mrs. James K. Chandler
Judy M. Chernick
Dr. Adam Cifu
Elizabeth Fama and John Cochrane
Janet and Foster Dale
Quinn and Robert Delaney
Nancy and Eugene De Sombre
Nancie and Bruce Dunn
Mrs. Roberta Evans
Mr. Stephen Fedo
Sylvia Fergus 
Mr. and Mrs. Mark Filip
Dr. and Mrs. James L. Franklin
Mr. and Mrs. Paul E. Freehling
David and Celia Gadda Charitable Fund
Dr. Thomas Gajewski and Dr. Marisa Alegre
Judy and Mickey Gaynor
Mr. and Mrs. Graham Gerst
Jacqueline and Howard Gilbert
Mr. and Mrs. M. Hill Hammock
Beth and Howard Helsinger
Mr. and Mrs. Arnold Hirsch
Ms. Sherry Hirsch
Mr. and Mrs. Greg Hosbein
Douglas and Lola Hotchkis
Chris Kehoe
Jill and John Levi
Ms. Nancy Levner
Steven and Barbara Lewis
Andy and Tracey Lowenthal

Amy and Ed McNicholas
Renee M. Menegaz and Prof. R. D. Bock
Joanne Michalski and Mike Weeda
Sarah Morrison
Corinne Morrissey
Lisa Kohn and Harvey Nathan
Alan and Kathryn Nesburg
Mr. and Mrs. Scott Newhall
Dr. Larry Norman and Mr. Arturo Sanchez 
Messrs. Robert Ollis and Richard Gibbons
Ms. Grayce Papp
Mr. and Mrs. Harvey Plotnick
Richard and Charlene Posner
Dr. Steven Potashnick
Alan Pulaski and Jane Grady
Mrs. Carol Replogle
The Philip and Myn Rootberg Foundation
Ms. Martha Roth and Mr. Bryon Rosner
Sharon Salveter and Stephan Meyer
Yolanda and Dr. Richard Saul
Roche Schulfer and Mary Beth Fisher
Richard and Betty Seid
Mr. Joseph Senese
Manish Shah and Joanna Grisinger
Carlo Steinman
Holly Hayes and Carl W. Stern
Dorie Sternberg
James Stone
Will and Marisol Towns 
Anne and John Tuohy
Edward and Edith Turkington
Ms. Anne Van Wart
Venturous Theater Fund
Howard S. White
Ms. Susan M. Zellner

Contributors ($250 – $499)
Anonymous
Barbara and Steven A. Adelman
Mrs. Filomena Albee
Diane and Bob Altkorn
Paul and Mary Anderson
Mr. Charles Angell
Blair Archambeau
Mary and William Aronin
Drs. Andrew James and Iris K. Aronson

Mr. and Mrs. Cal Audrain
Jane Barclay and David Kent
Ms. Carla Berry
Prof. and Mrs. Stephen Berry 
Ms. Kathleen Betterman
Ms. Ellen Block
Mr. and Mrs. David L. Blumberg
Jim and Sandy Boves
Douglas Bragan
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Montgomery Place
E n g a g e d  L i v i n g

Joyce Swedlund decided to make her move early. “I wanted 
a place that would give me my privacy and independence, 
but one with a strong sense of community,” she says. “And as 
soon as I visited Montgomery Place, I knew it was the right fit.”    

With a wide variety of programs and events planned by 
residents for residents, Montgomery Place is the retirement 
community of choice for seniors who are both looking 
ahead and living fully in the present.     

A Continuing Care Retirement Community, 
Montgomery Place is a not-for-profit 501(c)(3) organization

     5550 South Shore Drive    Chicago, IL 60637 
    MontgomeryPlace.org

Why not take the first step to plan your 
future? Schedule a personal visit  

by calling 773-753-4582 

Make the choice yours

Planning for
tomorrow, 
living for today

Photo of Montgomery Place residents Joyce Swedlund and Mariel Stitziel
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5550 South Shore Dr., Chicago, IL 60637
(773) 358-7438

www.LifeCareAtHomeChicago.org

What would it take for you to continue to live in the 
home you love? A bit of help with your personal care – 
or nursing services, perhaps? Someone to run errands – 
or drive you to an appointment, be with you, and bring 
you back into your home safely? Help with arranging 
home repairs, meals, cleaning, companionship or … well, 
the list goes on and on. And it happens to be very 
much like our list of services. To learn more, call  
(773) 447-3601. We’re standing ready.

WE’RE READY AND ABLE TO ASSIST. 

want to stay in your home longer?



INDIVIDUAL SUPPORT

Carol Jean and Bernard Brown 
Certa Family Fund
Stephanie and Michael Chu
Juliana Chyu and David Whitney
Lydia G. Cochrane
Jeremy and Kristin Cole
Bridget Coffing
Mr. and Mrs. Robert Douglas
John Dyble
Rose B. Dyrud
Mrs. Emlyn Eisenach and Mr. Eric Posner
Mr. Donald Farley
Nancy Felton-Elkins
Paul and Adrienne Fregia
Mr. and Mrs. Daniel Friedman
Ms. Denise Michelle Gamble
Dr. Sandra Garber
Kathleen Gerdes
John Gilardi
Paula Golden
Philip and Suzanne Gossett
Beth and Duncan Harris
Ms. Mary Harvey
Mr. Joseph Hasman
David and Joan Hoese
Mr. Philip Hoffman and Dr. Halina Brukner
Bernhard and Edith Holst
Mr. James Holzhauer
Carrie and Gary Huff
Ms. Elizabeth Hurtig
Mr. James Ibers
Mr. and Mrs. Chris Johnston
Mr. James Jolley and R. Kyle Lammlein
Tom and Esta Kallen
The Kalousdian-Lawrence Family Fund
Ashley and Jennifer Keller
Mr. Norman Kohn
Nancy and Richard Kosobud
Larry and Carole Krucoff
Dianne W. Larkin
Bill and Blair Lawlor
Bruce and Mary Leep
David and Sandy Lentz
Steven and Barbara Lewis 
William Mason and Diana Davis
Michelle Maton and Mike Schaeffer
Stacey and Patrick McCusker
Sharon and Herbert Meltzer

Glenn E. and Lucy Merritt
Ms. Donna Moore
Andrea Morgan
Brooks and Howard Morgan
Alyce and Rahsaan Clark Morris
Doug and Jayne Morrison
Mrs. John Nelson
Dr. Donald E. Newsom
Brooke and Sean Noonan
Ms. Joan Pantsios
Joan and Thom Parrott-Sheffer
Elizabeth M. Postell
Michael and Virginia Raftery
Helene and Norman Raidl
Mary Richardson-Lowry 
Julie Roin and Saul Levmore
Mr. and Mrs. Robert J. Richards
Manfred Ruddat
Ruth and Mark Schlossberg
Maryellen and Thomas Scott
Dr. Laurence Segil
John Shannon
Ms. Marjorie Sherman
Mr. Arthur O. Silver
Jeffrey Slovak
Mr. James Smith
Mark Smithe 
Elizabeth and Hugo Sonnenschein
Dr. and Mrs. Eric Spratford
David and Ingrid Stalle
Judith E. Stein
Al Stonitsch and Helen Witt 
George P. Surgeon
Nancy Tani
Kim and Jim Taylor
Linda and Albert Thomas
James and Sue Thompson
Rosemary and Jack Tourville
Mr. Will Towns
Sharon Quintenz and John Van Pelt
Patrick and Elaine Wackerly
Ms. Melissa Weber and Mr. Jay Dandy
Mr. and Mrs. Chuck Werner
Ms. Mary Wersells
Wendall W. Wilson
Janet and Jeff Wilson
Philip M. Zawa and Michal-Ann Somerman
Ms. Nicole Zreczny
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INDIVIDUAL SUPPORT
Associates ($150 – $249)
Anonymous (3) 
Ms. Barbara Ahlberg
Mr. and Mrs. Alex Allison
The Amoroso Family
Wendy Anker and Ed Reed
Ted and Barbara Asner
Ms. Ernestine Austen
Jan and Jeffrey Berkson
Arta and Adrian Beverly
David and Peggy Bevington
Mr. Waldemar Bojczuk
Mr. Aldridge Bousfield
Ms. Rona Brown
Carol Jean and Bernard Brown
Patricia and Warren Buckler
Ms. Linda Buczyna
Susan Cameron
Ms. Darlene Chansky
Mr. Gary Chensky
Ms. Bernice Cherry
Mr. and Mrs. Thomas Chomicz
Dr. and Mrs. Fred Coe
Mr. and Mrs. Howard Cohn
Dorothy and David Crabb
John and Kitty Culbert
David Curry and George Kohler
Ms. Vicki Curtis
Marcia and Herbert Dunn
John Dyble
Ms. Edna Epstein
Ms. Erika Erich
Edie Fessler
Laurie Finer
Michael Fischer and Elaine Griffin
Paul Fong
Ms. Carma Forgie
Ms. Shirley Freilich
Lauren and Janet Friesen
Dr. Sandra Garber
Gaylord and William Gieseke
Gerry and Stan Glass
Maureen and John Gleason
Paul B. Glickman
Natalie and Howard Goldberg
Mike Grethen
Ms. Virginia Griffin
Ms. Mary Grimm
Ms. Francine Gust

Mr. Andrew Halbur
Dr. and Mrs. Edward Hamburg
Joel and Sarah Handelman
Roz and Jo Hays
Ms. Margery Hedegard
Ms. Carrie L. Hedges
Dr. Cynthia Henderson
Jack and Sandra Herman
Mrs. Cheryl Hiipakka
Emlee Hilliard-Smith
Brian and Janet Hoffman
Mr. Donald Honchell
Tom and Cheryl Hubbard
Kate and Tim Hyland
Mrs. Beatriz Iorgulescu
Ms. Patricia Jiganti
Dr. Cynthia Jurisson and Dr. Martin Buchheim
Dorthea Juul
Mr. Mark Kammrath
Dr. and Mrs. Gerson Kaplan
Mr. and Mrs. Richard Keller
Dennis and Connie Keller
Mr. and Mrs. John M. Knox
Mr. and Mrs. Thomas Koenig
Mr. James Lannen
Mr. Tom Leahy
Mr. and Mrs. Jerrold Levine
Charles and Fran Licht
Melvin R. Loeb
Michelle Maton and Mike Schaeffer
Dr. and Mrs. Ernest Mhoon
Janet and David Midgley
Dean Miller and Martha Swift
Margaret Mitchell and Richard Rosengarten
Ms. Regina Modestas
Mr. Charles Mottier
Elaine Neal
Sarah and Richard Newell
Mr. and Mrs. Harold Newton
Roger and Christy Norris Family Trust
Claire E. Pensyl and Ira Bell
Peter and Carolyn Pereira
Gracemary Rosenthal
Nuna and Ennio Rossi
Mr. Jack Rubin and Mrs. Pat Yuzawa-Rubin
Mr. Martin Runkle
Dr. Robert A. Saddler
Chris and Joyce Saricks
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Names in bold are members of Court’s Board of Trustees. If you would like to make a correction or 
remain anonymous, please contact Lauren Sheely, Development Assistant at (773) 834-3563 or 
lsheely@uchicago.edu. List reflects gifts received before March 28, 2017.  

SPECIAL GIFTS
Endowment Support and Planned Gifts
Court Theatre greatly acknowledges the generous individuals and institutions who have supported 
Court’s artistic excellence by contributing to our endowment or making a gift through their estate.

Court Theatre Facility Support Court Theatre Airline Partner

Hope and Lester Abelson Family

The Michael and Lillian Braude Theatre Fund

Joan S. and Stanley M. Freehling Fund for the Arts

The Helen and Jack Halpern Fund

The William Randolph Hearst Foundation

Kevin Hochberg and James McDaniel

Anne Kutak

Marion Lloyd Court Theatre Fund

Michael Lowenthal and Amy Osler

Carroll Mason Russell Fund 

Ms. Cheryl L. Thaxton

David J. and Marilyn Fatt Vitale

For more information on how to leave a legacy of support for the arts by making a gift through your 
estate or contribution to Court Theatre’s endowment, please contact Susan M. Zellner, Director of 
Development at (773) 834-3305 or szellner@uchicago.edu.

Judy Sagan
Craig Schuttenberg and Colleen O’Leary
Mr. Robert Schwalb
Mindy Schwartz and David Ehrmann
Betsy Schwartz
Drs. Michele Seidl
Margaret Shaklee and Hillis Howie
Ms. Corinne Siegel
Ms. Linda Siegel
George T. and Lynne M. Simon
Mrs. Alice Smeed
Therese Smith
Ms. Ellen Starkman
Terry and Ruth Stevig
Houston and Diana Stokes
Ms. Lynn Straus and Mr. Muller Davis
Deborah and Harvey Strauss
Ms. Susan Stroh

Ms. Frances Szymanski
Gregory Tabaczynski
Mr. Michael Tax
Prentiss and Anita Taylor
Lester and Sylvia Telser
Ms. Susan Terry
Ms. Cheryl L. Thaxton
Linda and Ronald Thisted
Donna Tuke
Mr. and Mrs. Russell Tuttle
Dr. and Mrs. W. H. Van Houten
Ms. Linda Vincent
Jon and Julie Walner
Mr. Terrence Walsh
Ms. Mary Wesley
Dr. Herbert White Jr.
Ms. Matilda Wilhoite

INDIVIDUAL SUPPORT
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Stephen J. Albert
David Axelrod
Jane Barclay and David Kent
Stella Barra
Beatrix
Sherry Bender, The Goldsmith Ltd.
Boka Restaurant Group
Jackie and Tim Bryant 
Cafe Ba Ba Reeba
Jim Callihan and MCM Fine Framing
CH Distillery
Chicago Architecture Foundation
Chicago Shakespeare Theater
Coach, Inc.
Joan and Warwick Coppleson
Court Theatre’s Board of Trustees
Drew Dir and Manual Cinema
Derek Douglas
The Drake Hotel
Lorna Ferguson and Terry Clark
Felicia P. Fields
Lorna Ferguson and Terry Clark
Food for Thought Catering
Formento’s

Gibsons Restaurant Group
Carrie Hanson and 
     The Seldoms Dance Company
Harris Theater
Helaine and Peter Heydemann
Kevin J. Hochberg and 
     James R. McDaniel
Hyatt Hotels Corporation
Journeyman Distillery
Marc Kaufman
Lettuce Entertain You
Dana Levinson and James Noonan
Karen and Bob Lewis
Lookingglass Theatre Company
Rebecca Maxwell, FIPDesigns
Thomas P. McNulty
Daniel Minter
Mon Ami Gabi
Andrea Morgan
Museum of Contemporary Art Chicago
Martin Nesbitt
Charles Newell and Kate Collins
Jake Newell
Nia

Orso’s
Ron OJ Parson
Steve and Linda Patton
Porchlight Music Theatre
The Promontory
Darren Reisberg
Rent the Runway
The Ritz-Carlton
Philip and Janet Rotner
The Estate of Dru Shipman
Thomas Schumacher and  
     Disney Theatrical Group
Steppenwolf Theatre Company
Southwest Airlines
Summer House
Dorian Sylvain
Sam and Suzie Tinaglia
Trenchermen
United Airlines
David and Marilyn Fatt Vitale
Rian and Leon Walker
Peggy Zagel
Zazu Salon

In-Kind Contributions
The following companies and individuals support Court through the donation of goods or services:

SPECIAL GIFTS
Filomena Albee, In Memory of Robert Albee

Stephen and Terri Albert, 
   In Honor of Francis Edgar Maxwell

Mary Jo and Doug Basler, In Honor of Dana Levinson

Stephanie and Michael Chu, 
   In Honor of Karen Lewis and Jackie Bryant 

Martha and Bruce Clinton, 
   In Honor of Marilyn and David Vitale and  
   Kate Collins and Charlie Newell

Mr. and Mrs. Robert Helman,  
   In Honor of Virginia Gerst

Caryn Jacobs and Dan Cedarbaum, 
   In Honor of Kevin Hochberg and James McDaniel 

Mr. and Mrs. Jack Karp, In Honor of Karen Frank

Barry Lesht and Kay Schichtel, 
   In Memory of Jack Shannon

Ms. Stewart Lussky,  
   In Honor of Virginia Gerst

Jennifer Marlowe, 
   In Honor of the Estate of Sylvia Watson

Jo Ann and Steven Potashnick,  
   In Honor of Karen Lewis 

Tom and Margot Pritzker, 
   In Honor of Marilyn and David Vitale

The Rhoades Foundation,  
   In Memory of James F. Oates

Ruth and Mark Schlossberg,  
   In Honor of Karen Lewis

Liz Stiffel, In Honor of Marilyn Vitale

Rosemary and Jack Tourville,  
   In Honor of Joan and Warwick Coppleson

The Ultmann Family, In Loving Memory of John

Jon and Julie Walner, In Honor of Karen Lewis

Susan and Larry Whipple, In Honor of Joan Beugen

Matching Gifts
Adams Street Partners
Google
Henry Crown and Company

Kirkland & Ellis LLP
The Saints
Sidley Austin LLP
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STAFF
 Marilyn F. Vitale Artistic Director Charles Newell
 Executive Director Stephen J. Albert

 Resident Artist Ron OJ Parson
 Resident Dramaturg Nora Titone
 Casting Director Cree Rankin 

 Managing Director Heidi Thompson Saunders
 General Manager Zachary Davis
 Executive Assistant Lauren Kincaid-Filbey 
 Community Programs Manager Aaron Mays
 Artists-in-the-Schools Director Cree Rankin
 Education/Casting Associates Jennifer Glasse, Patrese McClain, Michael Pogue 
 Teaching Artists Taylor Barfield, Kona Burks, Celeste Cooper, 
  Jennifer Glasse, Kam Hobbs, Patrese McClain, 
  Michael Pogue, Courtney O’Neill, 
  Dorian Sylvain
 Artists-in-the-Schools/Casting Intern Jordan Ginsburg

  Production Manager Jennifer Gadda
 Assistant Production Mgr/Company Mgr  Joshua Kaiser 
 Technical Director Ray Vlcek
 Assistant Technical Director Justin Synder
 Properties Manager Lara Musard
 Costume Shop Manager Erica Franklin
 Wardrobe Supervisor Jody Schmidt
 Master Electrician Emily Brown
 Sound and Video Supervisor Sarah Ramos
 Carpenter Apprentice Andrew Halvorsen
 
 Director of Development Susan M. Zellner
 Assistant Director of Individual Giving Grace Wong
 Development Assistant Lauren Sheely
 Individual Giving and Events Intern Sara Maillacheruvu
 Grant Writing Intern Michaela Voit

 Deputy Director of Marketing Traci Brant
 Assistant Director of Marketing Shelby Krick
 Marketing & Communications Intern Grace Bolander
 Public Relations Cathy Taylor Public Relations, Inc.
 Director of Audience Services Matthew P. Sitz  
 Box Office Manager Diane Osolin
 Associate Box Office Manager 
 and Database Admininstrator Heather Dumdei
 Senior Box Office Assistant Gwendolyn Wiegold
 Box Office Assistants Stephanie Dorris, Kimberly Mayer, Maggie Strahan
  House Managers Kyle Biemiller, David Lew Cooper
 Audience Services Intern David Gosz
 Bartenders/Concessionaires Peter Erskine, Alen Makhmudov, Nigel O’Hearn
 Volunteer Ushers Courtesy of The Saints
 Volunteer Coordinator Judd Rinsema
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DINING PARTNERS
Court Theatre patrons receive 10% off at A10, Chant, The Nile, Piccolo Mondo, and Yusho 
with ticket stubs on the night of the show. One discount per ticket. Not valid with other offers.

La Petite Folie offers a prix fixe 
menu for Court patrons. 

uhd NILd
             HYDd PaRk

chantchicago.com

piccolomondo.us

nilerestaurantofhydepark.com

lapetitefolie.com

fftchicago.com

Court Theatre’s 
Premier Caterer

kimbarkbeverage.com

Court Theatre’s Beverage Sponsors

Court Theatre’s 
Hotel Partner

chicagosouthuniversity.place.hyatt.com

chicagolandrefreshments.com

The Promontory offers a wine pairing 
with each entree for Court patrons.

promontorychicago.com

yushohydepark.com

A10hydepark.com

Court Theatre’s Premier Chocolatier

www.noirdebene.com
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